




Happiness is 	 
We continually hear and see clever 
take-offs and imitations of the above, 
which we think originated with Charles 
Schultz' "HappinesS is a Warm Puppy." 
We've even used such a take-off for the 
center spread this month. 
Is happiness to be found in square 
dancing? Theologians and psychologists 
agree that happiness is only found by 
forgetting oneself and thinking of 
others. If we apply this to square dan-
cing, then happiness for a dancer lies 
in assuring satisfaction and smoothness 
for the other seven in his square; and 
happiness for a caller is becoming so 
involved in giving his dancers a good 
time that he forgets his fears of making 
a calling error, or singing off-key, or of 
presenting a less-than-perfect image. 
Today's happiness and joy in living 
are being sandpapered into oblivion by 
the abrasion of little things. Frustrated 
citizens feel they are forever pounding 
on life's keyboard with never a good 
chord being played. As a result, we ap-
proach everything we do too seriously;  
even recreation becomes a chore. We 
must be completely organized, we 
must rush around, we must strive to 
excel, we must never "goof." 
Working on a resort staff with 
young college students this summer, 
we heard a seeking for the joy in life 
coming through in the serious mo-
ments and it made us stop to reflect. 
We think we become enthused about 
square dancing because of a certain 
satisfaction and joy we find in moving 
to music but how many of us express 
this joy as we dance? We find happiness 
in the fellowship of other dancers, but 
how many of us show this happiness 
as we dance? Do we smile, greet others, 
offer a helping hand? 
This joy, this "internal climate" is 
what makes us happy. Just as stance 
is important in sports, we need a 
"stance of joy" as we approach our 
dancing activity. We have in our hands 
(and feet) the means of increasing joy 
and happiness in our friends and neigh-
bors; let's find ways to bring this inner 
climate out and share it. 
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Subscribed for your magazine at 
the Convention and now wish to pur-
chase Will's book "How To Be A 
Smooth Dancer." 
Virginia and I attended our first 
national square dance convention in 
New Orleans, and from our breakfast 
re-hash of the night's dancing, we were 
constantly referring to the smooth 
dancers who were always responsible 
dancers. They are responsible to the 
extent of always leaving the ladies at 
the right places, facing correctly, and 
in balance. It was a real pleasure to 
dance in front of, or to the rear of, a 
smooth dancer, and to dance flanked 




I am still enjoying the wonderful 
material in your magazine. Earlier this 
year I was in Puerto Rico at the naval 
base in Roosevelt Roads. Now I am lo-
cated in Keflavik, Iceland. There is a 
club up here, the Midnight Sundown-
ers, and they have asked me to assist 
with the calling honors during my stay. 
In an effort to improve my ability to 
offer them a dance with added spice, I 
wish to order four of your books 	 
Jack V. Mills 
Keflavik, Iceland 
Thank you for the reminder. Please 
renew my subscription for two years. 
Your magazine gives us much informa-
tion and pleasant reading. We think it 
is getting better and better. 
Jim & Thelma Thomas 
Arlington, Texas 
....Let's talk about Square Dance 
magazine. It sure has come a long way 
from the first copy I bought back in 
April of 1953. You and your staff are 
doing a fine job. This August issue was 
just tops in my book. The articles  
were great, even the letters to the edi-
tor. 
As usual, Willard's Workshop comes 
through with a bang. Don't let that fel-
low get away from you even though 
he is in Florida. Another addition is 
Doug Edwards and his record reviews. 
These I find very good and useful. 
Cliff Bowers 
Bedford, Pa. 
....Please enter my subscription to 
SQUARE DANCE immediately. 
Your Easy Level section each month 
by Bob Howell is outstanding! Even 
long time, well-experienced dancers 
are requesting and enjoying these fun 
numbers as a change of pace in an 




We have thoroughly enjoyed your 
latest edition, find your record reviews 
just tops as well as the round dance 
reviews. We thought Elisabeth Evans' 
write-up on "Are We Underselling 
Square Dancing?" very good and feel 
she has hit the nail right on the head. 
We found the Heismann's Hayloft 
write-up interesting as we also call our 
hall the Hayloft, due in particular to 
the fact that our name is Hay. 
Thank you again for a good maga- 
zine that has become so much better... 
Lorne & Betty Hay 
Barrie, Ontario 
Please keep my square dance maga-
zine coming. I always enjoy it as a cal-
ler. I've been with this magazine since 






by STAN BURDICK 
	N 
1 
Let's look at people, and ideas, and 
accomplishments this month (amid 
shouts of "what else is there?"). 
Here's a poem (which could be 
verse) that I writ wittedly one fright-
ful nightfall. There's no charge, it's 
free verse, and it goes like this: 
THERE ARE PEOPLE 
There are people.... 
People who act — people who sleep, 
People who build — people who peep, 
People who will — people who won't, 
People who do — people who don't; 
People who get — people who give, 
People who exist — people who live. 
Thank God there's more pull than peep 
In people! 
A fellow who really knows how to 
say it like it is, Alexander Woolcott, 
said: "Many of us spend half our time 
wishing for things we could have if 
we didn't spend half our time wishing:' 
Ya know what? Some people do 
some real earth-shaking things, and 
others only sit and feel the tremors. 
Still others may not be earth-shakers, 
but they do a little willow wigglin' in 
their own backyards. 
Right here I was going to use that 
nice little slogan you'll see under our 
Sign-Off word heading, but Cathie 
conked me on the head and borrowed 
it for that purpose. We always see 
things eye to eye, concerning the 
magazine, especially when she steps up 
on her little stepstool. 
Summer is gone now, but it was a 
good one, (for you, too, I hope) to get  
refreshed, relaxed and uplifted. May-
be just reading an old book with a new 
twist helped. One like Oliver Twist. 
There's a tale of inspiration. Everyone 
has hardship. But some never let it 
quite catch them. Now who the dick-
ens wrote that? 
CONFUSION SAY: 
Ha who has cottage at beach and big 
boat has more FRIENDS than he can float. 
We've talked about Mary Jenkins 
before, but since her multi-faceted 
program is fresh in our minds from 
having just returned from our annual 
August junket in New York state's 
northern sector, we can't resist another 
mini-mention. Mary and Bill are un-
questionably the entrepreneurs of the 
Northway. Their annual boat cruise 
and dance aboard the MV Mohican, 
which we and 80 to 100 other couples 
indulge in, is unique enough in itself, 
But that is only the entree to the most 
varied dancin'-est weekend you ever 
heard of. The 4-hour boat dance kicks 
things off on Friday night in mid-
August. Then the crowd follows the 
Jenkins for an hour's drive over the 
rugged Adirondack Mountains to their 
home after midnight, where a few 
dance until 4 A.M. earning Nightowl 
badges. 
On Saturday afternoon some of 
the dancers go to a nearby mill dam, 
dance again, and earn their Best Dan-
cer by a Damsite badge. Quickly, they 
move on to Irishtown, dance and earn 
a Leprechaun badge. Next, they dash 
off to a beach to earn Sons of Beaches 
badges, if you'll pardon the expression. 
Still not done, they earn Police 
Escorted, Traffic Stopper, and Black 
Topper badges, with the cooperation 
of the local sheriff. For those who 
dance on the mountain, a Mountaineer 
badge is earned, and this particular 
year a bonus Black Cat badge could be 
earned due to the coincidence of Fri-
day the 13th falling appropriately. 
A Church Mice badge is collected 
as the group moves on to supper in a 
nearby church. In the evening, a party 
dance features a leading caller and his 
six piece orchestra, and proceeds help 
buy gifts for a Children's Home. Other 
sales benefit an area Head Start pro-
gram. 
On Sunday afternoon a club dance 
kicks off the festivities, followed by a 
trip to perform at the County Home 
and a chance to earn a Fun Sharer 
badge. Then comes an Exhibitionist 
badge dance at the County Fair, fol-
lowed by a "Winder-Upper" dance at 
the Jenkins' home again, after which 
the dancers creep home, tired, but still 
smiling. For those who come early, 
two other dances are conducted to 
make them eligible for Die Hard bad-
ges. If badges could be earned for dan-
cing atop an elephant, Mary Jenkins 
would find a way to stage it! By way 
of editorial comment, we'd say that 
"gimmick badgering" has a definite 
place in our activity — to document 
a bunch of harmless hilarity and worth-
while square sharing for the sake of  
conversation and recollection. 
Speaking of badges, I'm probably 
the only former Boy Scout who 
brought notoriety to the whole scout-
ing movement and was awarded the 
one and only Get Rid o` Widows 
badge. Many years ago I was helping a 
little old lady cross the street and lost 
her in a manhole. No, not really — I'm 
joshin', Joshua. 
There are three good reasons why 
we feel a special kinship to the New 
England Caller magazine, now celebra-
ting its 20th year of publication: A, 
For half that period we've been a little 
part of that magazine's staff lineup. B. 
It is probably the oldest regional square 
dance publication, just as this magazine 
is the oldest national square dance pub-
lication. C. We started our square dan-
cing just a couple of years before that 
magazine was originated, right there in 
New England, and its editor, Charlie 
Baldwin, got us started in the calling 
game. 
Probably the Caller is now the lar-
gest regional publication in page con-
tent and distribution. Please pardon 
the nostalgia as we leaf through the 
earliest pages, starting in August of 
1951. 
Charlie was known as the "Country 
Dance Serenader" at that time. Al 
Brundage operated the Country Barn 
in Stepney, Connecticut. Dick Doyle, 
another staff member and caller, was 
known as the "Milton Thrush." In 
that first issue, there was an article by 
the Kuntry Keller who was Joe Per-
kins of Topsfield, Mass. Records were 
advertised for only 8W and were the 
big 78's — remember them? Ed Dur-
lecher was calling at the Brocton Fair 




by Helen Springer 
Boise, Idaho 
Men quite often wore plaid sport 
shirts, regular length ties, and suspen-
ders for dancing. 
This very magazine you're reading 
was mentioned in the second issue of 
the Caller. It was known as American 
Squares in those days, and was edited 
by Charlie Thomas of New Jersey. In 
that issue, Les Gotcher claimed Ameri-
can Squares was the "best book on the 
market today," 
In the third issue a report was made 
by Howard "Hogie" Hogue (still active 
today as a dance facility owner and 
promoter in Massachusetts) about the 
"Pappy" Shaw school in Colorado 
Springs, which he recommended high-
ly. 
In the fourth issue Ed Gilmore had 
a full page ad announcing four dances 
he was to call in the area. The dance of 
the month was "Birdie in the Cage, 7 
Hands Around." Pappy Shaw also visi-
ted New England at that time. Ano-
ther dance (with special interest to us) 
featured at that time was "Marching 
to Pretoria" and we happen to know 
there was no record available with that 
title until almost fifteen years later. 
Hank Wiley used live music. 
In later issues Herb Greggorson 
was reported to be coming to the east 
coast. Records and books were more 
plentiful. The New England Folk Fes-
tival was to be held in Worcester. 
Bruce Johnson appeared on Windsor 
records. Sargent Camp (the New Eng-
land Square and Folk Dance Camp) was 
announced. Folk dancing was often 
an integral part of the square dance 
program. 
The Caller has come a long way 
since then. So has the square dance 
activity. So has Square Dance. 
Again, friends— if you never do 
anything earth-shaking, don't fret, yet. 
Try a little willow—wigglin,' today' 
CONFUSION SAY: 
If you are not part of the pollution solu-
tion, you are part of the "Just Because." 
Help replace good hash for trash this week, 
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The square had just ended and the 
couples, still laughing breathlessly, had 'v 
drifted off to congregate in small 4:1 
groups at the edges of the room. Eve-
lyn McGrady and her husband, Harold, 
stood with some others at the end of 
the hall. Evelyn, a well-built woman in 
her middle fifties, with brown hair 
streaked with silver, thin lips and grey-
blue eyes that never seemed to totally 
join her mouth in a smile, was talking 
earnestly to another woman. 
"I dislike trouble in the club as 
much as anyone else, but, really, I can 
truthfully say I don't enjoy coming as 
much as I used to." She glanced around 
at the members of the group to see 
their reactions to her statement. 
A short, rather heavy woman nod- 
ded in agreement, "They aren't here 
yet tonight, so maybe they're going to 
quit. I can't imagine young people 
like they are enjoying being with us, 
anyway." 
"You can't?" Evelyn tossed her 
v 1 
head and laughed brittlely. "Where 
else could they go and have someone 
else do all the work for them? Pretty 
neat, I'd say." 
Always practical Harold spoke up, 
"That isn't exactly fair, is it? That 
blonde girl forgot to bring cookies one 
night when she was supposed to fur-
nish them, so we went home and got 
some you'd baked. That really isn't all 
the time." He glanced at his wife, 
kind of wishing he'd thought it over 
before he'd spoken. 
The tall, slender caller stepped up 
on the platform, started a record play-
ing, and yelled out in a loud voice, 
"Grab your partners, square 'em up." 
Tim Conway grabbed Evelyn. "Come 
on, let's trade dances." Harold took 
Hilda's arm and took off with her on 
a run for the other end of the hall. 
The dancers shuffled their feet, swayed 
the upper parts of their bodies and 
clapped their hands to the rhythm of 
the music. Then they were dancing, 
9 
"Allemande left, allemande thar, back 
up, boys and form a star." The men 
were treading backwards with their 
right hands touching in the center of 
the circle. 
Evelyn, promenading with her part-
ner, enjoying the spirit of the crowd 
and the movements of her body, mo-
mentarily stopped and stared rigidly 
toward the door. One of their newest 
member couples, Ron and Sally Gil-
bert, stood in the doorway. They were 
young, probably in their early twen-
teis, full of life and vitality. Ron was a 
small man with long black hair, almost 
down to his shoulders in the back, but 
tapered up on the sides. It was faintly 
curly, pretty, Evelyn thought, if it had 
been worn by a woman. His wife, Sal-
ly, was a blond, with a moon-shaped 
face and laughing blue eyes. 
The dance over, the caller yelled 
out, "Let's all rest for a few minutes. 
Thank that lady by your side." Eve-
lyn joined Harold and a few other cou-
ples who enjoyed each other's com-
pany not only in square dancing, but 
also in an occasional game of pinochle. 
"I hate to be the one to say it," she 
shook her head slowly, "But I think 
we'd better seriously consider pulling 
out of this club and forming one of 
our own." 
The woman named Nora replied, 
"Maybe we would be happier. It's 
kind of hard to mix the age groups, I 
think." 
"Oh, it probably could be done. 
They do it in some of the other clubs, 
but these people don't seem to be meet-
ing us half way. I don't have a thing 
against young people. Heavens, I have 
a couple of daughters myself about 
these kids' age. Confidentially," she 
moved closer to one of her friends, 
"the one I can't stand is that Sally Gil-
bert. She's kind of pretty, if you like 
bleached hair. Don't you think she's a 
little too friendly no longer than we've 
known her?" 
Harold, who had been making 
thoughtful judgment, spoke slowly, 
"Ev, you know this is a personality 
conflict. That girl hasn't done a thing 
10 
to you. You just took a dislike to her 
for some reason." 
She wouldn't bother to answer. He'd 
believe what he wanted to, anyway. 
She did bristle whenever the girl came 
around, for some reason. It was just 
that she had done so much for the club, 
served in all of the offices, fixed cas-
seroles, baked cakes, anything that 
needed to be done, and now all of 
them lavished so much attention on 
this Sally even though she hadn't 
turned a hand to help. It made you 
wonder what good it did to work your 
head off. 
They were forming their squares for 
the next dance, "Raggedy Ann." One 
of the fellows held out a hand to Eve-
lyn, but she shook her head. "I'm 
tired. I think I'll sit this one out if you 
don't mind." She was tired, just ex-
hausted all of a sudden. 
She sat watching the square that 
Sally was in. The girl was pretty. May-
be people liked a pretty face. Maybe 
that's all it took to get along. She 
would like to go home, maybe after 
this dance. The dancers she'd been 
watching had stopped. Then she saw 
Sally, sprawled on the floor in a silly 
way, on her back, in a half-lying, half-
sitting position, her legs protruding 
out in front of her, her dress flopped 
up over her head. She quickly pulled 
her dress down to reveal a crimson 
face, a face filled with horror, eyes 
filled with tears. Evelyn wondered 
what was the matter with her. This 
might embarrass someone a little bit, 
but not like this. The girl made no ef-
fort to move, just sat, her face regis-
tering panic. The older woman thought, 
"That would have bothered me that 
much when I was young. Self-assur-
ance comes with age." 
She felt compassion for the girl. 
How vulnerable she was. One of the 
men was helping her up. She looked 
like a small child, frightened and be-
wildered. Evelyn arose and moved 
rapidly across the floor to her, "Every- 
one has to fall once. You're really 
one of us now." Her eyes held a warm, 
tender expression. 	 ■ 
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.5.~.~. DIRECTORY 
Don Archambeau (623-2436 
11039 Main St. 
Roscoe, III. 61073 
Calls designed with dancers in mind! 
Don Belvin 
1002 Oak Drive 
Manchester, Tenn. 37355 
Caller for H.A.T. records 
Sonny Bess 
646 Adams Avenue 
Huntington, W. Va. 25701 
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East Hampton, Conn. 06424 
Now booking for 1972-73. 
Des Hetherington 
112 The West way 
Weston, Ontario, Canada 




















27 Flynt Ave. 
Monson, Mass. 01057 
Dance with confer-dance! 
Larry Jack 
200 Olinda Dr. 
Brea, California 92621 
Recording artist — Windsor 
Bill Kresge — 609-854-4166 
322 Washington Ave. 
Oaklyn, N.J. 08107 
Caller-teacher 
Dick Kenyon 
598 Mayfield Dr. 
Lansing, Michigan 
Hash, sings, anytime, anywhere 
Jack Leonard 
1818 N. Washington 
Roswell, N.M. 88201 
Write for open dates — 72 & 73. 
Buck Markley 
Rt. 3, Box 80 
Fairmont, W. Va. 26554 
Write for open dates. 
Ken Oppeniander 
319 S. 6th St. 
Manhattan, Ks. 66502 
Festivals, Clubs, Workshops 
Russ Perfors 
992 Tioga Trail 
Willoughby, Ohio 44094 
73! 	 For fun: Rustle your bustle with Russell 
Bill Ryan 
138 University 
Buffalo, N.Y. 14214 
Recording on TOP, tours 
Fred Staeben 
P.O. Box 446 
Palmer Lake, Colo. 80133 
Midwest & Rocky Mt. States, 71,72,73 
Gene Webster 
1803 Heather Lane 
Port Clinton, Ohio 43452 
Open dates — western style 
Bob Wrckers 
714 La'Marite Dr. 
Manchester, Mo. 63011 
Traveling full time anywhere 
Deuce Williams 
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Dearborn Hts., Mich. 48125 
The Rhythm Dealer— Hash & Songs 
Web Witter 
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Austin, Texas 78723 
Square Tunes recordings for fun 
Francis Zeller 
Box 67 
McCracken, Ks. 67556 




old 93' and col' pro 
At the recent National Square Dance 
Convention in New Orleans, this sub-
ject was discussed by a panel com-
posed of these persons: Bill Castner 
of Lafayette, California; Bob White-
man of Decatur, Illinois; Barry Arono-
vich of Olympia, Washington; and Stan 
Burdick, of Sandusky (Huron), Ohio. 
A good cross section of interested cal- 
lers and dancers attended, showing an 
interest in this subject. 
The subject boils down to one 
word — STANDARDIZATION. There 
are those who cry out in desperation 
that strict standardization is the only 
answer to stem the tide of the new 
"basic" movements in our hobby, and 
to preserve the best of the "oldies." 
Others say that standardization 
leads to unfair control in the hands of 
a few leaders, which is unfair and un-
democratic. There is a consensus that 
each caller must use his own good 
judgment in the matter and be guided 
(without restrictions) by what is ap-
propriate for the group he works with 
in his own area. 
Some contributing factors to the 
discussion are: 
1. Callers do not like to be dic-
tated to. 
2. There are many "caller note 
services" available on a monthly basis, 
as well as area and national magazines, 
to keep callers up to date. 
3. Levels of dancing are being iden-
tified more specifically, although some-
times there is too much splintering 
effect. 
4. New basics come and go by the 
bushels each year, and only a few 
survive for general club dancing. 
5. It seems to be generally agreed 
that new ideas in VD choreography 
should be explored regularly to pro-
vide interest and lifeblood to the 
modern style of square dancing. 
Are we losing more than we gain 
with too much new "basic" explora-
tion? Do dancers drop out in increasing 
numbers because they can't keep up 
to date? Are callers unreasonable in 
presenting too much material for danc-
ers to absorb? Does the workshop and 
challenge group provide a good setting 
apart from the club, for exploration? 
Who should be the standardizers? What 
should be the standards? These are 
some of the questions that rise in this 
kind of discussion setting. 
One step in the interest of stand-
ardization has been the 50-25-50 form-
ula, initiated by Sets in Order of Cali-
fornia to prescribe the first 50 basics 
and the order of teaching, then an ex-
tended basic list of 25. A step beyond 
was then prescribed by Will Orlich, of 
this magazine's staff, in the "50-plus" 
group or the 50 experimental basics. 
It was felt that the latter group could 
be used in the average dancer's over-
one-year dance exposure and this group  
of 50 would be revised every two years 
(see book ad). 
Ideas and solutions to the problem 
that came from panelists and the group 
in New Orleans are these, quickly 
noted: 
*New callers often introduce new 
"basics" too often. 
*We need a "sounding board" of 
seasoned callers. 
*Our activity needs to be DYNA-
MIC — there should be regular change. 
*A basic is: 
a. not just a new name for a 
combination of basics 
b. smooth and danceable 
c. able to be called directionally 
*ABC groups in Florida identify 
what basics can be expected in each. 
*Keep new basics "pure" — not 
merely combinations. 
*Note services are abused — too 
much READING. 
*Centralized control is not good. 
'Our biggest problem is spiral teach-
ing. 
*Workshop tips every dance are 
unfortunate. 
*Callers need more convictions to 
"keep 'em dancing." 
*Styling workshops are important. 
*Why can't traveling callers hand 
out copies of new basics used in 
printed form to callers in attendance? 
*Could films of new basics be 
utilized? 
*Let's have more SQUARE DANC-
ERS and less SQUARE DOERS! 
Many area callers associations have 
Standardization Committees and per-
haps within this formula lies the best 
solution, wherever there is a problem 
in dance programming. If some agree-
ment can be reached on an area level, 
and guidelines (not restrictions) set up, 
this is better than to have any stand-
ardization start from a national source. 
Ultimately, the decision rests 
squarely on the shoulders of each 
caller. 
In the immortal words of Pogo 
Possum: "We have found the enemy 
and he is US!" 
13 12 
from the Southern California' 
Callers' Notes, July 1971 






GR 14151 	 PINK CHAMPAGNE 
Rounds Waltz by Jack & Na Stapleton 
DEEP IN THE HEART 
Cha cha by Pete & Carmel Murbach 
Newest 
	
GR 15012 	 SUMMER COMFORT MIXER 
Mixers by Bob Howell 
WINTER MIXER 
by Iry & Betty Easterday 
TOP 
TOP 25242 	 BACK IN CIRCULATION 
by Dave Friedlein, Chagrin Falls, Ohio 




Twel g renn 
(Dealers Only) 
We stock the complete line of RCA-Victor folk dance records 
by Michael Herman, also square dance records in this series: 
"GOLD STANDARD" RCA-VICTOR RECORDS 
0208 SICILIAN TARANTELLA / LA RASPA 
0455 YAKETY AXE / BLACK MT. RAG 
0713 MARIA ELENA 
0744 ALLEY CAT / FANCY PANTS 
if r d/r f 	 \i, 
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To all callers: 
Do you have the feeling that square 
dancing is changing faster than you can 
keep up (no matter how many note 
services or magazines you read)? Do 
you have the impression that you are 
being swamped by new basics? Of the 
ninety or more basics that have been 
brought out this year, have you deci-
ded which ones to use? Have you de-
cided on a method to keep your dan-
cers up to date so they may dance at 
most dances? Are you tempted to pull 
into a shell and call only the "good old 
basics"? 
You and square dancing shouldn't 
feel alone. Every profession and art 
form is being whacked by this tremen-
dous change and pressure. Every doc-
tor senses he is losing the race, unable 
to keep up with the changes. Every 
technician and mechanic has the feel-
ing of running as fast as he can to stay 
in one place. Every farmer feels the 
same way — and with good reason. 
Fifty years ago farmers comprised fif-
ty percent of our working population; 
twenty years ago, fifteen percent of 
the population. Today farmers are 
only six percent and the figure is still 
going down. The lesson is clear -
those who didn't or couldn't change 
are no longer farmers! 
Why all this infernal change? Why 
all the progressive acceleration? Why 
are things changing and changing and 
changing again? We can attribute it to 
the following two items: 1, Improved 
communications and 2. Cumulative 
history. 
Let's examine communications in 
square dancing. Fifty years ago there 
was little communication and it was 
slow. In order for changes to be passed 
on, it was required that a caller move 
from one part of the country to ano-
ther, taking his new basic with him. It 
took years for a new move to travel 
across the country, if it ever did. In the 
late thirties, a quicker form of com-
munication came about — the publish-
ing of square dance hooks with their 
wide distribution. After World War 
II there was even swifter communica-
tion in the form of monthly magazines 
and traveling callers. A traveling caller 
was able to pick up a new basic in 
Texas or Florida and carry it to Cali-
fornia in a month. The magazines dis-
tributed new figures in two months. In 
the early fifties, the callers' note ser-
vices (including the Southern Califor-
nia Callers') could spread many new 
basics all over the world in less than a 
month. Today's traveling callers are 
jetting to their dates. They are able 
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Maine to Oregon and then to Califor-
nia in a week. In addition because of 
reduced telephone rates, it is common 
practice for a caller to phone from one 
end of the country to another, letting 
his friends know of a new move that 
turns the dancers on. So we have come 
to the ultimate in communications: a 
good new basic can be spread across 
the nation in one day! 
Cumulative history also accelerates 
the development of new moves. One 
new move gives birth to another. Ocean 
waves were almost dead until swing 
thru came along, followed by spin the 
top, followed by circulate, then trade, 
then spin chain thru, and then tag the 
line, etc. Each new move is the founda-
tion upon which further developments 
pile themselves. This is cumulative his-
tory. For example, tag the line begets 
half tag, half tag begets tag and spin, 
which begets tag dixie style, etc.  
Where does it all end? Who decides 
what we use? Why can't we stop all 
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JK-505F 
WERAGE PEOPLE 
Lou 'n Darlene Fair 
'K-505N 
NASHVILLE 
Paul & Laura Merola 
I can't just call the "good old stuff"? 
Change never ends! Everyone (dan-
cers and callers) decides which new 
figures we use! Trying to stop the de-
velopment of new figures is as futile 
as trying to stop the ocean surf by 
yelling at it. As to just calling the 
"good old stuff," look around at the 
callers in your area who decided to do 
just that five years ago. Are they still 
calling? Are they calling just the "good 
old stuff"? Look at the callers who 
are most popular in your area, the 
ones the other callers and dancers look 
up to. What percentage of new and 
old are they calling? Look at the ma-
terial you are giving your dancers. Is it 
top heavy with far-out new ideas? Is it 
dragging along bottom-heavy with 
"chicken in the bread pan kickin' out 
dough"? 
Have you kept pace so your dance 
material contains the best of the old 
and the best of the new? Ha%Te you 
changed your teaching and calling to 
keep up with the times? 
W554 
NEWTONVILL1 
NEW TOtk 17124 
The basic requirement of leadership 
is a man's ability to cooperate with the 
people with whom he works. He must 
think in terms of the organization and 
its welfare. If he merely thinks of his 
position as a stepping stone for his own 
personal advancement, he is not in-
clined to extend cooperation, but pre-
fers to play a lone hand. We soon re-
cognize the man who cooperates only 
when he feels there is something to be 
gained from us, or because he can put 
himself in a position to capitalize on 
our help at some later date. 
To those who are really interested 
in strengthening their leadership, we 
suggest constant practice in the follow-
ing ten procedues: 
1. Be friendly, pleasant, and co-
operative. 
2. Keep improving your relation-
ships with all associates and subordin- 
ates. 
3. Expand your knowledge of peo-
ole by observing the signs and traits 
displayed by them to mask their 
inner feelings. 
4. Cultivate a favorable reputation. 
Get people to like you as a person. 
5. Respect the other person. 
6. Treat him as you wish to be 
treated. Help him to gain the things 
he wants and needs. 
7. Be courteous at all times. Use 
the request technique. Never be dic-
tatorial when you issue orders or in-
structions. 
8. Avoid conflicts and politics. Do 
your part to keep friction out of your 
organization. 
9. Be interested in the plans and 
ideas of others. 
10. Actively support the square 
dance picture. Be sold on your club 
or organization. 





PUT YOUR HAND IN THE HAND 
	
RHYTHM IN THE RAIN 
Caller: Ken Anderson 
	 Caller: Don Hanhurst 
RECENT RELEASES 








Howard & Phyllis Swanson 
JK-506W 
WHAT THE WORLD NEEDS NOW 
Bud & Shirley Parrott 
PRODUCED BY: J—B—K, Box b4, Newtonville, N.Y. 12128 
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hold an annual Crippled Children Bene-
fit. This past one featured the Colo-
rado Wheelers of Denver, a wheel chair 
group, and "nite owl" dancing into the 
morning hours. 
California's Blue Book printed an 
ad for an annual Tom Sawyer Dance, 
"hollered" by Allen (Catfish) Lloyd, 
with.. "eats" of corn-on-the-cob and 
sloppy joes. In the catfish country, 
refreshments could be even more auth-
entic. Costumes were optional but 
surely added to the fun. 
Plaids and Calicoes Club in Ohio 
traded Gene and Alice (Webster) for 
Michigan's Gene and Alice (Maycroft) 
for a club dance. The Websters traveled 
to Michigan for a club dance the same 
evening. 
A Friendship Tree idea comes from 
North Dakota's Hooleyann Whirl. A 
large green tree was cut from felt, and 
a flower was added with the name of 
each club that came to visit. Sequins 
and stars were added for the number 
of couples attending, and each time a 
couple attends, another sequin or star 
is added to his club's flower. 
Some clubs plan special dances into 
their year's program. We always are so 
intrigued with these announcements 
that we wish we could attend. They 
certainly create a spark of interest. 
Here's a sample, taken from the Square 
Wheels of Illinois: The Kickoff, Ice 
Cream Social, Indian Summer, Horror 
Scope, Turkey Trot, Cake Walk, 
Santa's Bag, Women's Lib, New Mem-
bers Welcome, Past President's Dance, 
Circus Time, Irish Jig, April Showers, 
Paupers Unite, Election Dance and 
Last Chance. We haven't printed the 
dates but the themes follow calendar 
motifs through the dance season. 
Another shakeup of the 'scope 
shows just a few club names that we 
think are especially clever. The !-
Slippers Club publicizes well their 
town of Islip, N.Y. A Delaware Club 
is known as the Pi-R Square Dance 
Club. The Single Swingers of Idaho 
have a motto that is good for all solo 
clubs: For those who stand alone and 
swing together. 
With a little imagination, the Sing-
A-Ditties Club have renamed their 
officers: Speak-a-ditties; Host-a-ditties; 
Write-a-ditties; Cash-a-ditties; Work-a-
ditties. You figure out the duties of 
each! 
So we end the Kaleidoscope de-
signs with names — callers' names, 
club names, officers' names — and 
here's a tip from the Long Island 
Promenader, guaranteed to be "better 
than a sleeping pill." When you can't 
sleep after one of those exciting dances 
with the oh-so-good coffee, try nam-
ing all your square dance friends alpha-
betically by last names. You should 
find the list so long and pleasant, you 
will fall asleep before it's complete. 
19 
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Quite a few months have elapsed 
since we peered into our kaleidoscope, 
so we have declared that now is the 
time. The clippings, ideas and notes 
from the file are ready for "shaking 
up" into the designs of today's square 
dancing. 
The first resulting design shows us 
some interesting and surprising facts 
about callers and the groups for which 
they call. 
In Colorado, Fred Staeben calls for 
a horseback square dance team, the 
Saddle Bags and their Dancing Nags. 
Central Coast S/D Chatter (Cali-
fornia) revealed the info that Arnie 
Kronenberger orre called for a TV 
special on which the dancers were heli-
copters. 
From Belleville, Ontario, comes the 
report of a combination dance and 
skating party organized by Dawson and 
Dorothy MacLean for children and 
"all the young at heart." 
And before we wander from facts 
about callers into the next design, let's 
mention .AI St. Germain, a California 
caller written up in Square Dance 
Where. Al was a victim of throat can-
cer and lost his larynx four years ago. 
Since then he has developed a second 
voice through therapy and long hours 
of practice. As president of the So-
mona Valley Branch of the American 
Cancer Society, Al recently called the 
first square at their benefit dance, the 
biggest and most successful hoedown 
18 
ever held in the Valley. His example 
is an inspiration to laryngectomees 
and all square dancers everywhere. 
There's a license plate in our design 
that reads "2-STEP." Seems it belongs 
to Lloyde and Elise Ward, Oregon 
round dance teachers. 
Shake the kaleidoscope again and 
we see dance and party ideas, some 
new, some unusual, some interest-
catching, all worth sharing. 
The Waltz Timers of Nampa, Idaho 
spread a real old fashioned Sour-Dough 
Pancake Supper, made from the starter 
of Farcie Mower, fried by husband Ed 
Mower. 
The Quadranglers of the Washing-
ton, D.C. area had a tropical party, 
with the hall turned into an island 
paradise — in March! Moss, shells, palm 
trees, greenery and alligators were used 
in decorating; bright, colorful cruise-
wear was worn; and during refresh-
ments, members showed slides of 
jaunts to Florida and the islands. 
in Utah, the Double J Rustlers cele-
brated Friday the 13th with a Super-
stition Dance. A few sprinkles of water 
from a tipsy cup on the ladder under 
which dancers walked to enter the hall 
and posters decorating the hall and 
depicting superstitious beliefs, past and 
present, made for much fun. 
Every kaleidoscope design should 
show at least one benefit, dance, be-
cause square dancers have so many of 
them. The Prairie Schooners (Neb.) 
The square dance tip ends. The 
dancers in sets thank each other and 
slowly move back to their chairs. The 
stage is set for the next scene. 
Shall we paint a picture of a floor 
full of couples twirling through the 
steps of a round dance, or shall we be 
a bit more realistic and show a small 
fraction of the dancers present dancing 
the round while the majority chat and 
visit? 
If the latter picture is typical of 
your club, how do you move from it 
to the first one? Teachers and leaders 
recommend several steps, but there is 
one very basic beginning that is seldom 
discussed. 
At a recent dance in New York, 
Mike Hanhurst played a waltz at the 
close of the evening. When one man 
said, "We don't know this one," Mike 
replied, "Just do a waltz; this is for 
everybody." 
We've done this, too, during even-
ings when no one got up for rounds. 
Many dancers do enjoy an uncompli-
cated polka or waltz, even if they are 
not round dancers, and usually the 
floor becomes fuller as couple after 
couple join in. This fills the "dead" 
silence between tips and may lead to 
participation in the next step toward  
creating round dancers. 
Many callers provide this next step-
ping-stone when they include a mixer 
in the evening's program. There are 
many easy mixers, new and old, which 
provide a lead into round dances. The 
easiest have no turning two-steps in 
them, but after a group is used to 
these, it is possible to move into turn-
ing two steps. Some easy mixers are: 
Everywhere and Virginny Mixer on 
Grenn; Jiffy Mixer on Windsor; White 
Silver Sands on Grenn; Grand Colonel 
Mixer on Kalox; Flea Market Mixer 
(in waltz time) on SIO. 
Following these short snappy mix-
ers, the next phase should be easy 
rounds that can be taught quickly, 
without taking time from square danc-
ing. Over recent years, there have been 
several of these, the most durable be-
ing Left Foot One Step, of course. 
Others have been Hawaiian Charms 
(flip of Jiffy Mixer), England Swings 
and Stepping Easy. 
Here is where a decision must be 
made about the teaching. Each of the 
four dancers mentioned in the last 
paragraph can be used as an intro to a 
r/d class, the first night "fun" of ac-
complishing a round dance. The prob-
lem is when to do the teaching. Some 
clubs use a half hour before the dance  
and some prefer at this point to 
schedule separate r/d lessons. Another 
decision may involve the teacher -
some callers do not teach rounds and 
there may be area round dance leaders 
who will help instead. 
Whenever rounds are learned by a 
group of club members, not just one 
or two couples, these rounds should 
be played at club dances. Only with 
some kind of co-ordination between 
the classes and the club dances, can 
continued encouragement and a chance 
to practice be given to the new round 
dancers. 
One constant source of encourage-
ment is the cueing of rounds. New 
dancers depend on these and are much 
less hesitant about getting on the floor 
to dance a round when they have the 
securing of well-timed ones given be-
fore the phrase of the music. 
There is a transition that dancers 
must make in going from squares to 
rounds, and this is a new development 
in dancing. When western dancing first 
began to develop popularity twenty 
years ago, most adults learned some 
dancing as children; today it is possible 
for a young adult to begin square 
dancing with no previous knowledge 
of the polka, waltz or fox trot. So 
rather than falling back on previous  
dancing skills and applying them to 
rounds, many modern r/d must learn 
to coordinate footwork with the rhy-
thm, hand movement, timing and lis-
tening that he has learned as a square 
dancer. This is a process he dravelops 
through patient teaching, slow walk-
thrus, much practice, and then more 
practice. 
Not every dancer will become a 
round dance enthusiast but many do 
like to do "square dancer's rounds" 
between tips. Rounds - of - the- month 
(area selections) play an important role 
here. Round dance clubs are available 
in most areas for those who really 
develop an avid interest. 
Many reasons have been given for 
including r/d with s/d in clubs: r/d 
makes smoother s/d; r/d completes the 
evening's program; those who don't 
dance enjoy watching rounds; a couple 
can r/d together without needing six 
more and are able to practice and en-
joy the dances at home as well as in 
public. We all agree r/d lends an in-
describable "something to the total 
s/d scene"; it is the "frosting on the 
cake," we've heard somewhere. So 
tritely, as we close, let us urge you to 
kindle the spark of interest we've dis-
cussed, because it will result in a more 
well-rounded club program for you. 
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to 11211M L 	itIE 
Would you like to visit and dance in exciting 
Hawaii, New Zealand and Australia on a 2-3 
week tour in July, 19737 Leading callers & 
R/D leaders are your hosts. Sponsor: Square 
Dance Magazine, Box 788, Sandusky, Ohio. 
PROMENADE HALL 
7897 Taft St. 
Merrillville, Ind. 46410 
For information, call 219-887-1403 
TOTAL SQUARE DANCE PROGRAM! 
FOUR GREAT WEEKS OF DANCING 
Fun Fest, Swap Shop, Rebel Roundup, 
Accent on Rounds w/Squares, Spring & 
Fall 1972. Write Fontana Village Resort 
Fontana Dam, North Carolina 28733 
CALLERS 
LOOK CLUBS DANCERS 
LEADERS 
BADGES THAT SAY HELLO— Any 
size, shape or design, 50 colors in stock. 
Can copy any design or motif, or de-
sign a new badge for you. Send in 
sketch for free club samples. 
Write for new free 2B4 goofy saying and 
296 fun qualifying badge booklets, just re-
leased. Badges: standard $1.10; deluxe $1.35. 
New and used sound equipment— all 
makes and power sizes, featuring Bo-
gen, Califone and Newcomb. Mikes: 
AKG, Electro-Voice, Norelco, Shure; 
Sony and Vega Wireless Mikes. Sony 
tape recorders. Recording Tape Audio-
Sony- Reel- Cartridge- Cassette. 
Other equipment: sound columns, mo-
nitors, mike and speaker stands, 7" re-
cord envelopes: clear plastic & green 
stock, Speedup & SloDown for floors. 
S/D Boosters bumper strips, auto an-
tenna flags, decals, license plates. 
PLASTIC ENGRAVING SERVICE S 
BOB ROTTMAN 
11041 So. Tolman Ave. 
Chicago, Illinois 60655 
Beverly 3-5527 or 233-5527 
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Books 
An all-time reference 
book of the gimmick 
figures, old and new—
$5.00 ppd. 
Will Orlich 




Reprints of the article "Hiring and 
Hosting a Visiting Caller" by Willard 
Orlich (August 1971) are available 
for distribution. Send 10e for one 
copy; 2e ea. for more than 25. 
COVER TALK 
We won't be surprised if you don't 
quite understand the cover. It's a bit 
impressionistic. Dave Walby, from Lake-
side, Ohio, visualized for us some 
squares turning into cubes like polly-
wogs turning into frogs. We added the 
talented caller who'll be the catalyst 
this fall to "three-dimensionalize" the 















IF I COULD 
Choreography by: BE WITH YOU 
Louis & Lela Leon, 
Bakersfield, California 




Oscar & Fran Schwartz 
St. Petersburg, Florida 
PRODUCED BY RALPH MAXHEIMER 
C.P. MacGREGOR CO. 
729 So. Western Ave. 
Los Angeles, Cal. 90005 
• • 
JONES AND A WHALE OF A TIP 
At the magazine booth at the New 
Orleans National, callers popped in 
and out frequently and often chatted 
with Will Orlich about just everything 
hash-able. Once we overheard Dick 
Jones say: "Callers ought to be ac-
quainted with all common systems 
(slot, block, zone, sight, set-up-get-out, 
etc.) They need these as a foundation 
for unlimited exploration of equi-
valents. And once in a while, when 
they are lost by an inadvertent goof, 
they should think 'well, what can I 
lose?' and go ahead into the limitless 
sight system, and just call off the tops 
of their heads freely, trying to lead the 
dancers step by step to the allemande 
position." Good point, Dick. 
SECRET OF SUCCESS 
Some callers dance some of the peo-
ple all of the time. Others dance all of 
the people some of the time. But the 
callers who are most successful are 
those who, effortlessly and interest-
ingly, can dance most of the people 
most of the time. 
LET THE HAMMER DOWN EASY 
Dick Han from Monticello, Indiana 
says he believes a caller should avoid 
the "Toughie Tip" or "Hot Hash" tip 
that some clubs request, since it is un-
fair to the greener dancers who are of-
ten shut out by this practice. Dick 
maintains that most of the same ma-
terial contained in the hot hash tip 
can be scattered through the evening 
program in easier doses to accomplish 
a better effect for all. 
BRINKMANSHIP 
A lot has been said about the need 
for callers to utilize good judgment in 
keeping most of the "floor" moving 
with danceable material, but some-
times another factor of caller and ma-
terial and dancer interplay is not men-
tioned. That factor is brinkmanship. 
In the first two tips, a caller will test 
the floor level, carefully keeping the 
majority dancing. He watches their 
reactions to sequences that involve 
good positioning, newer basics, smooth 
handling of turn thrus, left turn thrus, 
dixie daisy type progressions, etc. and 
analyzes the floor like a doctor ana-
lyzing his patient. Now he begins to 
"lift" the level, slowly, steadily, still 
keeping on the brink — not doing too 
much or too little — leading them 
through combinations that earlier may 
have seemed beyond their capabilities. 
Brinkmanship is a skill that can take 
years of honing before that fine edge 
develops. 
LET A LITTLE RUBINOFF RUB OFF 
Did you ever hear a had violinist? 
Even Jack Benny can play competent-
ly if he cares to. The point is that the 
violin is a very difficult instrument to 
master and a violinist works at it pri-
vately many hours before he attempts 
to appear in public. Don't you wish 
that were true of callers? One caller we 
know (you know him, too) told us he 
worked hard every day for a solid year 
practicing the calling art, until he was 
satisfied that he had mastered it, before 
appearing in public to call his first 
dance. Perhaps you'd label him a super-
perfectionist, but it paid off. Today he 
can look back on a long and successful 
career, and look forward to more of 
the same. 
23 
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These opinions are written by readers in reply to articles and thoughts already pub-








1016- First 8-track tape, Flippo calling 
1021- LP Flippo calling the 50 basics 
at Kirkwood 
1020- LP Dances Tailored by Fisk, Bob Fisk 
1909- Standing Room Only, Jerry Helt* 
1908- Georgia Sunshine, Al Brownlee* 
1907- June Night, Dave Taylor* 
1906- Ft. Worth, Dallas or Houston, Flippo* 
1905- Between You and Me, Al Brownlee* 
DANCE RANCH 
602- Help Yourself To Some Tomorrow, Frank 
Lane* 
601- Don't Let The Good Life Pass You By, 
Lane* 
BOGAN 
1240- Thls Old House, John Johnston* 
1239- Wheeler Dealers, George Leverett* 
1238- If It's Alright, Dick Bayer* 
LORE 
1130- Knock Three Times, Don Whitaker 
1129- Greyhound Blues, Don Whitaker* 
,1128- Wild Side Of Life, Greg Scott* 
SWINGING SQUARE 
2355- Money Can't Buy Love, J. LeBlanc* 
2354- Ring Of Flre, Harry Tucciarone, Jr.* 
ROCKIN A 
1355- Country/led, Earl Wright* 
1354- Slippin Around, Virgil Troxell* 
Merrbach Record Service 
P.O. Box 7308 Houston, Texas 
H I IILHAT 
Singing Calls 
AS TIME GOES BY 
Ernie Kinney — Hi Hat 407 
THINK OF ME 
Glenn Zeno — Blue Ribbon 207 
Dance Records 
rag WORLD 
SECONIE A KNO AAAAA 
Travel 100 miles 
each way  (on• 
square or more) to 
attend club or open 
dance. For applica-
tion form write: 
WASHINGTON KNOTHEADS 
P 0 Box 245 Gs Hsrber, Wash. 
Whirl-O-Bobs, Calif. 
G & G Rounders, Alaska 
Chuckwagon 8's, B. C. 
Tait's Twirlers, Alberta 
Gibsonaires, Calif. 
Jack's Jokers, Calif. 
Flammbeaus, Ky. 
Ge-Ma-Kni Rounds, N.Y. 
Jo-C-Do, Wash. 
Snoopy's Raiders, Calif. 
Jacks & Darlin's, Colo. 
Jim Dandys, Indiana 
Dots & Dons, Calif. 
Wrights Rounders, Cal. 
Bills & Frills, Indiana 
Bob Gillespie 
George & Gladys 
loanin 
Chuck Jordan 
Pat & Bill Tait 
Hi & Cookie Gibson 
Jack Thomas 
The Flamms 
Gene & Mary Kniseley 
Joe Hall 
Charlie Brown 
Jack & Darlene Chaffee 
Jim Bauer 
Don Farnsworth 
Jack & Dorothy Wright 
Bill Barr 
Sacro-Earliacs, Conn. 
Jowdy's Rowdies, Pa. 
Wickerbobs, Mo. 
Swing Fevers, Ohio 
A-Phil i-8's, Maine 
Rick-O-Shays, Calif. 
Hi-Os, California 
Bob Cats, La. 
Cherry-Go-Rounds, Ill. 
Vagabohns, Ky. 
Dan-D Squares, N.Y. 
Strongholders, Calif. 
On-Corrs, Calif. 
Merri-Lu Rounds, Ohio 
Rosebuds, Pa. 







Hi & Cookie Gibson 
Bob Augustin 





Lou & Mary Lucius 
Bud & Rose Weisen 
. Al & Joan Saunders 
Original writeups on unique and successful clubs are solicited from readers for use on this page. 
This month we feature clubs who have taken their names from an adaptation 
of their caller's name. Space prevented the publication of all the possibilities, 
but here are the most unusual ones found in local bulletins: 
With the arrival of the state and 
county fair season we are hearing fre-
quent mention of square dance con-
tests. Ted was asked by a representa-
tive of the State Corporation of Dance 
Clubs if he would be a judge for such a 
contest. He declined the "honor" be-
cause we feel that competition in 
square dancing is not in keeping with 
the high ideals of our hobby. It seems 
to violate that part of the square dan-
cer's pledge which speaks of harmony 
among its advocates. Where there is a 
winner, there are many losers, disap-
pointments, hurt feelings and even ill 
feeling. 
Although this particular contest 
was among 4H clubs, and competition 
is normal in 4H activities, it was not, 
as it used to be, the traditional square 
dancing. It was modern western dan-
cing and each team was given a list of 
calls which they were expected to be 
able to execute. 
How can a line be drawn between 
this function and our hobby? As these 
young dancers continue, and in time 
become leaders in western clubs, while 
the idealists like us eventually fall by 
the wayside, this could become the ac-
cepted policy of square dancing. 
In the July 1971 issue of SQUARE 
DANCE there was an article by Dzidra 
Damerel which told of a 4H square 
dance group which awarded a trophy 
to the club members who brought in 
the most new dancers and saw them 
through the graduation of the class. 
They chose this way of entering 4H 
competition rather than a square dance 
contest. Here, at least, is one group 
that knows about the feeling against 
competition in square dancing. 
Our state corporation of dance 
clubs has provided judges for state fair  
4H square dance competitions for a 
number of years. I feel that this is 
misguided leadership, probably due to 
innocent unawareness of the feeling 
toward competition in square dancing. 
It seems likely that many of our new 
leaders have not received the word. 
Your magazine has carried other ar-
ticles, statements and even your Aug-
ust, 1970 editorial states in part: 
"Square dancers have been attemp-
ting for the last 20 years, to erase the 
'competition' idea from the observer's 
mind. Dancing is recreation and relaxa-
tion, not more of the daily rat-race ex-
tended into an evening's activity...." 
Perhaps additional articles or an in-




The Irish Swing is not Irish. It is Is-
raeli more than anything. This infor-
mation came from a folk and square 
dance authority, Ralph Page, of Keene, 
N.H., who is in a position to know the 
facts about European dance origins. 
This is an open letter to all my 
square dance friends, wherever they 
may be. I'm writing this letter in refe-
rence to the article that appeared in 
the June 1971 issue, entitled "A 
Square Dance Caller Speaks Out." 
I have read this article many times 
since receiving the issue and feel strong. 
ly that there is something more to be 
said. 
For nine of my twenty-one years 
I've been square dancing. Seven of 
these years have been spent both cal-
ling and dancing. There is no doubt 





















.404APr.•EX square dance world, and I hope that I've 
succeeded in putting a little into the 
same world. I have a deep love and 
respect for square dancing. Its con-
tinued growth and improvement mean 
a lot to me. This is why I feel that I 
have to "speak out" also. 
From my first foray into the square 
dance hall until my last, I have been 
told that politics, race, religion, etc., 
have no relationship to square dancing. 
This is as it has been and should al-
ways be. No matter what your politi-
cal and sociological views may be, it 
would be hard indeed not to read the 
article in question without getting a 
political bias in one form or another. 
This is what bothers me — what is poli-
tical opinion doing in a square dance 
publication? 
Square and folk dancing is a univer-
sal form of communication. It is com- 
mon to all people, regardless of geo-
graphy or government. Any good vol-
ume on the history of square dancing 
will most likely point out the fact that 
even the great apes in the distant past 
participated in a crude form of folk 
dancing. 
Let's keep politics and the problems 
of society off the dance floor. 
"A man hears what he wants to 
hear and disregards the rest," Too of-
ten that is the case. All I ask is that you 
read the article with an open and pro-
bing mind and draw your own conclu-
sions about what I've said. Though we 
differ considerably, Mr. Eblen, let's 
work together and help make square 
dancing a recreation and a pastime 
worth preserving. 
Bill Barton 
Chu Lai, Viet Nam 
from "The Boxer," by Paul Simon.  
iu!.L CONNECTICUT 
R & R Western Shop 
!:.7% Cook Hill Rd., S. Killingly 
;NZ Danielson, Conn. 06239 
Open Sun. Nov. to May, 12 to 5. 
FAI FLORIDA g  
t1. CHEZ BEA for square and 
715 round dancing CREATIONS 
;11; 650 N.E. 128 St. (759-8131) 
N. Miami, Fla. 33161 
SQUARE DANCE CORNER (565-3781) 
2435 No. Dixie Highway 
Wilton Manors, Florida 
YOUR FRIENDLY ONE-STOP SHOP 
ILLINOIS 
D & D Western Wear (623-2436) 
11039 Main St. 
Roscoe, III. 61073 
Complete square dance apparel. 
INDIANA 
ALLEMANDE SHOP (219-663-2478) 
250 North Main St. 
Crown Point, Ind. 46307 
Our business— Square Dance Clothing 
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OHIO 
Hergatt's Western Shop 
50 N. Linwood Ave. 
Norwalk, Ohio 44857 
EVERYTHING WESTERN 
SQUARE TOGS 
11757 U.S. 42 
Sharonville, Ohio 45241 
Records available, tool 
THE WESTERN SHOP 
33 South Main St. 
Miamisburg, Ohio 45342 
Will ship anywhere same day. 
MICHIGAN 
RUTHAD (313-841 -0586) 
8869 Avis 
Detroit, Mich. 48209 
Prettier, perkier, petticoats, pantalettes 
PENNSYLVANIA 
Ed & Marea's Western Wear Records 
3749 Zimmerly Road 
(Corner Love & Zimmerly) 
Erie, Pa. 16506 
TEXAS 
Jacque's Originals 
P.O. Box 8134 
Corpus Christi, Texas 78412 






PRETTY WORLD TODAY 
RB 122 
Caller: DON WILLIAMSON 
Write: DON WILLIAMSON 
Rt. 8 — College Hills 
Greeneville, Tennessee 37743 
Square Dance 
CLOTHING 
B. & S. SQUARE DANCE SHOP 
Billy and Sue Miller MAGNET, INDIANA 47555 Phone: (812) 843-2491 
Stretch Pant. - cotton - 
medivrnand knee length. 
9 rows of 1 V, 	lace 
on knee length and B 
rows on medium length. 
White, block, pink, yel-
low, orange, blue, red 
and multicolor. 
Sizes: S-M-L-Exl 
$5.99 *a. 2 Pr. $11.00 
Plus 354 postage 
The shoe most square 
dancers wear. '/," heel 
with elastic binding 
around shoe. Strop 
across instep. 
Block and White $8.95 
Yellow, Pink 
and Orange 	$9.95 
Silver and Gold $10.95 




B-BAR-B SQUARE DANCE APPAREL 
1538 Main St. (Speedway) 
Indianapolis, Indiana 46224 
Everything, plus Fabrics, Trims, Patterns! 
NEW JERSEY 
The Corral 
John Pedersen, Jr. 
41 Cooper Ave. 
West Long Branch, N.J. 07764 
S/D Apparel & Accessories 
WEST VIRGINIA 
Square Dance & Western Shop 
182-A-9 Wylie Ridge Rd. — Rt. 1 
Weirton, W. Va. 26062 
Newcombe and parts in stock 
BUCK & SANDY'S WESTERN WEAR 
Route 3, Meadowdale 
Fairmont, West Virginia 26554 
Complete Line for Square Dancers 
Dealer Inquiries welcome on pettl-pants & slips 	Postage paid. Immediate aelivary. 	• • 
• Indiana residents add 2% sales tax 
Ka? rad varopurra. sap war ownriars. rarr 
olts ginualtwdr.• 	 r•:1 597,-4 	-*MI 	IM 	 441IN .reee.e wee.. ••• ••••• • • vv..  
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by Bob Howell 
With the crisp fall air and the dew on the pumpkin come many requests for a "Virginia 
Reel." For a little variety that employs the "reel," try this one 
I eve\ 
BUNKHOUSE REEL 
Variation by Ken Kernan of Phoenix, Arizona 
First couple bow, first couple swing 
Twice around now hear me sing 
Stand back to back, then separate 
Go round the outside of that ring 
Split this couple, line up four 
Forward four and there stand pat 
des right and left thru along the line 
Turn your girl, you're doing fine 
Right and left back, same track 
Now four fall back, don't get sore 
Bend that line, two lines of four 
Four oo forward 	 
Fours fall back and do the reel 
First old couple with the right around 
Once around, back to the sides 
Left hand turn now back you go 
Right hand round in the center again 
Once and a half with the right hand around 
Out to the sides with the left around 
Back to the center with a right hand now 
Once and a half, go to the sides 
Everybody, left allemande 	 
EARLY MORNING RAIN 
(Variation) 
RECORD: Blue Star 1890 
INTRO, BREAK, ENDING: 
Join hands and circle left 
Go welkin' round the ring 
Reverse back in single file 
Trail behind that pretty thing 
Girls face back and swing your man 
Promenade go round the land 
Well, I best be on my way 
In the early morning rain. 
FIGURE: 
One and three go up an d back, pass th ru (spoken) 
Separate go round one 
Down the middle, pass thru, split two, separate (spoken) 
Do-sa-do your honey bun (in original opposite's position) 
Down the center right and left thru 
Turn your girl and corner swing, promenade (spoken) 
Well, I best be on my way 
In the early morning rain. 
Repeat for heads and then twice for sides. 
A modem contra taken from Herbie Gaudreau's new book "Modern Contra Dancing" 
OCTOBER SPECIAL 
Any even number of couples. 1st, 3rd, 5th, etc., cross over. 
RECORD: Old Coon Dog, Sunny Hills AC 131 
"All gents swing the left hand lady." This call given before start of music. 
Put her on the right 
— — — — 
and circle left 
Swing and whirl this 
Pretty little girl 
Go once around 
— — — — 
and don't be late 
HARVEST MIXER 
DANCE: John & Wanda Winter, Garland, Texas 
RECORD: Belco B232B 
POSITION: Open facing lines of dance 
FOOTWORK: Opposite 
INTRO: Wait 4 measures. 
Meas. 
1-4 RUN,2,3, BRUSH; RUN,2,3, BRUSH; STRUT, —, STRUT, —; STRUT, —; STRUT, 
Run 3 fwd steps (LR LI, Brush R ft; Fwd run 3 steps (RLR) Brush L ft fwd; Strut 4 
steps starting with M's L foot and W's right foot. 
5-8 REPEAT MEASURE 1 -4 EXCEPT END IN BUTTERFLY POS. M FACING WALL 
9-12 SIDE, —, CLOSE, —; SIDE, —, CLOSE, —; STRUT AROUND, —, 2, —; 3,—, 4, —; 
Men L ft. step to side: L, Dose, R, —; 
Men L ft. step to side: L, DOSS R; side L, close R; Men struts around left face in 4 
slow steps as W struts fwd, LOD in 4 slow steps to new partner ending in butterfly 
position. 
13-16 REPEAT MEASURES 9-12 ENDING IN OPEN POS. TO START DANCE OVER. 
SEQUENCE: Dance goes through 4 times, plus measures 1-8. Step apart and smile. 
With the lady on your right 
catch all eight 
rurn 'em by the right 
	
Back by the left 
— — — — 
half way around, then 
	
all the way around 
And the gentlemen 
	
Then the ladles chain 
— — — — 
start a clixle chain 
	
do the same 
Then take this girl 
	
Take her, do a 
that's coming at you 	 right and left thru 
• Cross over at the head 
	
And the rest of you 
— — — — 
cross over at the foot 
	
do a right and left thru 
With the left hand lady 
swing and whirl. 
1. The Dixie chain is like a Dixie WOO. 
2. The gents turn the ladles with a courtesy turn, Just before they start the right 
and left thru. (At this time, gents have returned to their own lines.) 
3. Cross over at head and foot every other time. 
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Readers are always encouraged to send us 
their thoughts and ideas. Occasionally, 
friends of SQUARE DANCE magazine 
mend us -Meandering"-type letters telling us 
their current thoughts and area doings. This 
is such a letter, sent to us by Harry B. Finer 
of Houston, Texas. Too long for the Mail 
column, it did not redly fit the Feedback 
column, and we trust our readers will enjoy 
It as a neighborly letter. Ye Eds. 
As I look on the inside front cover 
of the August issue of our outstanding 
SQUARE DANCE magazine and see 
your smiling faces, I am reminded of 
meeting you at your booth at the 20th 
National Convention in New Orleans. 
It was a pleasure to meet and know 
you in person, and I wish to thank you 
for the courtesies extended. Thank  
you, Stan, for taking time out from 
your busy schedule to converse with me 
for a few minutes and answer questions 
about records and calls. 
Stan, I wish to give you a few pats 
on the back, so that your subscribers 
will know that besides being the editor 
of one of the national square dance 
magazines, you are a gentleman 	 
You know your square dancing, and 
called for the pleasure of the dancers. 
There were, of course, many other 
good callers, and all deserve commenda-
tion for a good job. I was glad to meet 
some of the fellows I have known for 
years, such as Ray Smith, Harper 
Smith and Billy Lewis. Billy, as I pre-
dicted to him, has a winner in his rec-
ord, "Proud Mary,” rollin' on the river. 
Met Cal Golden, whom I knew through 
his advertisements. 
The three days, June 24, 25, and 
26, In New Orleans, were full of excite- 
ment, with something to do, some- 
thing to look forward to every day 
from early afternoon until the close of 
the regular dance at 11 P.M. at the 
Rivergate Hall; then more dancing and 
after-parties at the Jung Hotel, and 
then walking on Bourbon Street, 
where they were- doing the "Bourbon 
Street Swing." Can someone come up 
with a gimmick in square dancing 
called the "Bourbon Street Swing?" 
Having coffee and doughnuts at the 
open air court at the French market 
was interesting, too. Your article in 
Meanderings, August, tells an interes-
ting story of your trip with the hu-
morous illustrations. 
I took my initial square dance les-
sons in Houston in March 1949 (22 
years ago) when ten lessons were con- 
sidered standard for graduation. For 
patter we had "Birdie In The Cage," 
"Around That Couple and Take A Lit- 
tle Peek," "Texas Star," "Venus And 
Mars," etc. and favorite singing calls 
were "Alabama Jubilee," "Just Be-
cause," and "I Want A Girl Just Like 
The Girl That Married Dear Old Dad." 
I have attended many classes since 
then and I am still learning with all of 
the new ideas and basics which have 
been brought out since 1949. Some of 
the patter hoedowns with fiddle leads 
back then were: "Soldiers Joy," "Rag 
Time Annie," "Boil 'Em Cabbage 
Down," "Old Joe Clark," "Sally Good-
in," "Mississippi Sawyer," "Eighth Of 
January," 
At the present I am a member of 
Belles & Beaus Club, which was organ-
ized ten years ago. I was a charter mem-
ber. We dance in Woodland Park Hall, 
which fortunately is now air-condi-
tioned. This is a large hall, with wood-
en floor, which belongs to the city and 
is located at 212 Parkview Ave, on the 
north side. Besides myself, I know of 
two subscribers to your magazine resi- 
ding in Houston, because I sent in their 
subscriptions. One is Dick Hedges, club 
caller for Belles & Beaus. The other is 
Henry (Hank) Thompson, caller for the 
Fair-Bees club. Both of these callers 
took their lessons at Belles and Beaus, 
and have become top callers in the 
Houston area. They work together, 
calling dances in and out of the city. 
Any traveling dancers in the vicinity 
of Houston should come and visit us. 
Visiting callers are invited by Dick to 
do a tip. Toward the end of each year 
we have a professional caller come in 
to do our anniversary dance. For the 
past several years Melton Luttrelf of 
Fort Worth has done the honors and 
we plan to have him again in November. 
I would like to put in a plug for a 
deserving young caller from Houston, 
by the name of Barry Medford, 14130 
Myrtlea, 77024, whom you may have 
met at the 20th. Barry is about 20, 
young enough for me to divulge his 
age. He attends the University of Hous-
ton, and looks forward to entering the 
medical profession. While Barry is not 
big in stature, he is big in calling and 
has a promising future. On Friday night 
at the 20th at the after-party put on 
by the Texas State Federation in the 
Jung, Barry appeared and did Ken 
Bowers' swinging singing call "When 
You're Hot, You're Hot." He brought 
the house down with applause. Barry 
is the club caller for the Cast-offs. He 
calls like a professional, has that million 
dollar smile, and a personality that 
knows how to win friends and influ-
ence people. 
I read your magazine from cover 
to cover and I am glad to recommend 
it. Doug Edwards' record reviews are a 
must. I have been doing business with 
Doug for several years, and have found 
him and Mibs rerliable and friendly. 
This gives you some news from a 
Houston subscriber, and I trust you 
will find space to publish this, and ac-
cept a pat on the back for publishing 
such a "homey" magazine in the in-
terest of our hobby. 





Nst_4_iitMAitY BY YEEDS 
I 	 
Never having to be lonely. 
Never worrying about what so-and-so will be wearing. 
— Never fearing that you're not part of the clique. 
— Never thinking it will cost too much. 
Never having to be sorry you didn't mix. 
Never concluding that someone got a little indiscreet. 
Never fearing_that that person may have been you. 
Never losing a handbag you left in the hall. 
Never failing to learn something new. 
Never wondering if you're "good enough." 
Never feeling you're the "best in the house." 
— Never giving more than you got. 
— Never losing more than you gained. 
— Never wishing for some mental and physical activity. 
Never being stuck with the same partner all night. 
— Never calculating how to beat your opponent. 
— Never being embarrassed by having the lowest score. 
— Never going away fighting mad. 
Never feeling completely defeated. 
— Never wishing you'd checkel the rating on the marquee. 
— Never coming home with a broken arm or leg. 
— Never failing to be greeted etrly and "farewelled" at the end. 
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503 L.A. INTERNATIONAL AI RPORT 
Caller: Curtis Thompson 
304 Loving You Is Sunshine 
Caller: Bill Wrlipt 
303 Rosa Rio, Caller: Bill Wright 
1021A Arkansas 	Music by 
1021B D.B. Breakdown The Mustangs 
LIGHTNING S RELEASES 
5003 Flying South, by Dewayne Bridges 
5004 Gypsy Feet, by Dewayne Bridges 
RECORDS 
4it 
Please add $1.00 postage 
$13.98 
No. 580 
2 15 yd. layers 
Nylon Chiffon 
RUTH 8 REUEL DETURK 
1606 Hopmeodow Street 
Simsbury, Conn. 06070 
SEND FOR OUR 
MAIL ORDER CATALOG 
A ''Softie" - 
Round Dancer's Delight 
Petite — Small — Medium — Large 
White — Red - Bieck — Pink — Blue 
36 
Our article this month comes from 
the pages of Promenade Magazine cf 
Toledo, Ohio. Jack May wrote this 
article on his views of challenge dan-
cing over four years ago. His words 
were true then, today, and will be for 
years to come. Our thanks to Jack 
May and Promenade magazine for this 
reprint. 
First, what is challenge dancing? 
To me, challenge dancing is a series of 
commands put together in an intricate 
and interesting manner, at a comfor-
table tempo, that causes me to think 
and react sharply in order that I might 
accomplish them. Challenge to me 
OWN-COUNTRY 
PETTICOATS 	• 
OVER 70 YARDS AROUND BOTTOM 
TWO FLOUNCE, PERMANENT FINISH 
NYLON MARQUISETTE 
PURPLE 	 GOLD 
ORANGE • 	HOT PINK 
BLUE 	 YELLOW 
GREEN • 	PINK 
LILAC 	 ROYAL BLUE. 
TURQUOISE • RED 
LIME GREEN 	 BROWN 
Solid Colors, plus black & white — 515.95 
Multi-Colors (Your choice) — $16.95 
Same Style — 50 yard petticoat 
$1 less than 70-yard 
Send for color samples & combination list 
740 Schoelles Rd. 
North Tonawanda, N.Y. 14120 
Phone: 533-7095 
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does not mean turning the speed of 
the turntable up another ten beats 
so that I must run or clip commands 
to keep up. It does not mean calling 
commands that I have never heard of 
or little used commands that were 
never generally accepted, and it does 
not mean having the caller clip time 
so that there is not enough time to 
do the commands comfortably. 
Challenge dancing is directly in re-
lation to the ability of the dancer. Ma-
terial that is a big challegne to one 
group might just be everyday, run-of-
the-mill to another group. Thus, the 
material needed to challenge the sec- 
and group would be completely im-
possible and an unfair challenge for 
the first group. When a caller wants to 
challenge a group he must have first 
discovered just what the ability of the 
group is. He can only do this by call-
ing a couple of tips and watching the 
dancers to see how well them accom-
plish what he calls_ If he calls to the 
group regularly then he knows before 
he walks into the hall what he must 
use. 
In my honest opinion, most dan-
cers want to be challenged. They may 
not all be interested in the same degree 
of challenge but certainly they want 
to dance things that make them think. 
Going all the way back to the beginner, 
why do people stay in square dancing ? 
I think it's because at each lesson they 
learn something new and different that 
constantly keeps them thinking. It nev-
er becomes dull and hum-drum. I feel 
that this unexplainable inborn sense of 
challenge is present in all of us and 
never leaves us. The bowler always 
searches for the 300 score. If he gets it, 
he tries for another and the only chal-
lenge here is in the game itself and his 
own ability to play. 
I have often wondered just how 
long western square dancing would be 
of interest if, say, only eight or ten 
commands were taught and never any  
more. 
The person who has danced for 
two years has been challenged all that 
time because on the average this is 
about how long it takes to learn pro-
ficiently all the present commands. 
If this person has danced for two years 
and has become a good dancer, then he 
surely isn't going to settle for less than 
a challenge from then on. 
I certainly don't mean to insinuate 
that challenge is the only thing that 
holds people in square dancing. There 
are other obvious reasons that are a 
must. Among them, of course, is the 
sociability of square dancing, the won-
derful people you meet, all with the 
same common interest. Another is the 
fact that each tip you dance is the 
combined effort of eight people, each 
one depending on the other to be able 
to do the commands. 
All things put together are what 
make western square dancing the 
wonderful pastime it is. Challenge is 
only one part, but I think it is a very 
important part. Examine your own 
feelings. Would you want to dance the 
same old combination of commands 
and the same old singing call day after 
day? Don't you want, and expect, a 
little challenge? I do 	 
WHEN YOU'RE HOT, 
YOU'RE HOT 
.re DANCING AGAIN. 
Everyone can wear them. 
Anon*, loole•••• ,reaucl oy 
THF. POITRAS COMPANY 
10." 
ATTENTION— 
1i2(0C)3/ 'Want/ RECORDS 
Tel afCCreD Df3/Cw(0 	will THE C•tt/I N MIND 
W W 310 
LIVE FOR THE 
GOOD TIMES 
by BERYL MAIN 
and the WAGONMASTERS 
W W 604 
KEN BOWER and the WAGONMASTERS 
P.O. Box 364 	Arvada, Colorado 
XS.S.M L XL 	 ORDER NOW 
Order by sr,oe s.te 	 roan o, woman.  
Readers are invited to send opinions, suggestions and thoughts for publication in this 
new regular feature. Opinions expressed in this column do not necessarily reflect those 
of the editors. 
arRitia TALK 
by G.P. Caughman 
from the Carolina Caller 
I was asked to express my opinion 
on how long a beginner should go to 
square dance classes. As it looks to me, 
we have been going to square dance 
classes for more than fifteen years and 
I think we both feel that we learn some-
thing new at each dance we attend. If 
the dancers who have been dancing for 
several years will tell the truth, they 
will tell the new dancers the same 
thing. Yes, there are some of us who 
are slower in learning than others, so 
you who learn more quickly please 
try to be kind and gentle with the 
slower ones, try to help them relax, 
and then I feel that these people will 
many times learn more easily and be 
persons you will enjoy dancing with. 
I think that a class should work on 
the basic steps of square dancing as 
long as it takes to learn them thor-
oughly and in such a way that they 
enjoy learning them, not feeling that 
they are pushed to finish up in a hurry 
to join a regular club. I have been to 
graduation dances and a lot of the 
graduates are having trouble because 
they have not learned one of the most 
important basics (and by the way, it 
is not in any book that I know of), 
which is that one should listen to the 
caller and hear what he has to say. The 
second most important basic is to re-
lax. I have noticed this is also true for 
dancers who have been dancing for 
sometime. I think the main reason for 
th,is tension is that some "expert," 
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"pro," or "hot shot" has jumped on 
this dancer for goofing a square. Nine 
times out of ten, the "expert" or 
someone else did it. 
Now here is where I am going to 
have the callers on my back. My first 
complaint is that they. seem to have 
forgotten how to speak English or 
American, or maybe it's their brogue. 
In other words, some of them need to 
improve their enunciation. My second 
complaint is that I do not mind learn-
ing one or two new figures a month, 
but when many new figures are taught 
without learning any of them real well, 
I get confused, and so do a lot of us. 
I know the caller has to call new fig-
ures, and for those who can learn them 
one right after the other, it's fine, but 
I feel the majority of us should be con-
sidered. My suggestion for a really 
good dance would be to start off with 
patter calls including as many basics as 
possible, and as the dance progresses 
work in the more complicated dances. 
Then, somewhere around the fourth 
to the last tip, put in the one new call, 
and don't teach anything else new un-
til two-thirds of those dancing really 
know it. In this way, the caller will 
help the beginners, make the visitors 
feel at home, and keep the older dan-
cers happy, too. 
My opinion is that the most impor-
tant thing is to all square up and see 
if we can keep a majority of people 
dancing and happy! 
I'm a new club program chairman. I've 
got to book callers for a year. Any tips 
for me? We have a club caller, but want 
a number of other callers, too. What 
about a double header? 
First of all, if you meet twice a month, 
hire your club caller about ten times 
for the club year, or for about half 
the dances. Even the best local caller 
can get in a rut and the dancers need 
to be challenged by a change. On the 
other side of the coin, a club caller 
performing regularly lends continuity 
to the club. If you can afford it, vary 
the remaining dances with nationally 
known traveling callers and other area 
callers. When you choose area callers, 
consider which ones your dancers 
don't hear often and also which ones 
may bring a "following" to your dance. 
Ask your club caller for suggestions. 
When you consider nationally known 
callers, remember that quite often you 
can obtain one's services when he's 
passing through your area at very rea-
sonable rates, especially if you are 
booking 11/2 to 2 years ahead or if your 
club meets other than on Saturday 
night. 
As for doubleheaders, avoid them, 
unless the two callers you want are 
good friends and work together often. 
Your caller probably won't admit this, 
but most callers who are thrust toge-
ther for the first time do not relish 
this arrangement. Would you put two 
gourmet chefs in your kitchen to fix a 
fancy meal for your guests? Human 
nature plays interesting tricks. In either 
case, one performer will tend to domi-
nate and one will take a subordinate 
role, perhaps unhappily. If you want a 
further reason than that, remember 
that a caller "builds the dance level" 
like a craftsman throughout an evening 
of dancing, and every caller builds it in 
a little different way. One may uninten-
tionally destroy what another is at-
tempting to build. So it is better (and 
cheaper) to make it a one-man show, 
except at a longer event, such as a 
weekend festival. 
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LR 006 KINFOLKS 
Called by Bob Van Antwerp 
LR 007 TEXAS TORNADO 
Called by Wayne West 
LR 008 MY FEETS TOO BIG 
Called by Bob Von Antwerp 
LR 009 RHYTHM VAMP 
October release singing call 
Ask for them at your local dealer 
LUCKY Records, P.O. Box 5008 
Under Supervision Of Bob Van Antwerp 	 Long Beach, California 90805 
SQUARE DANCE SHOP 
Mary & Bill Elder 	at Inventory Cost 
FOR INFORMATION, INQUIRE AT 
182-A-9 WYLIE RIDGE RD. RT. 1 
WEIRTON, W. VA. 26062 
Mix & Match 
Fred Freutal of Terryville, Conn. sends a couple of good adaptations to use 
with your favorite singing call records, featuring SWING THRU. 
Head couples forward and back, it's do-sa-do you do 
Make a wave and rock it, swing thru go two by two 
Step thru and separate, around just one you go 
Go into the middle and swing thru the same old way you know 
Square thru three hands, go to the corner maid 
Swing that lady round and round and then you promenade. 
TAG lines 	 
Head two ladies chain across, you turn the girls and then 
Head couples square thru, four hands around my friend 
To the outside two, it's do-sa-do, that's back to back you know 
Swing thru three times around, three times around you go 
Three times around, and then you all turn thru 
Swing the corner lady and promenade her, too. 







Charles Engelhardt, of Lincoln, Illinois, with 
the square dance briefcase he designed. 
One caller who stopped at the magazine booth in New Orleans opened his 
briefcase to put away some books, thus calling our attention to the beautiful 
tooling on its cover. We asked Charlie Engelhardt to send us a photo of this 
case, which he promptly did, with some additional facts about the craft work 
involved. The briefcase kit is available from the Tandy Leather Company, a 
well-known name in the handcraft field. The front panel is a separate piece of 
leather and is cemented in place after the tooling is done. Charlie used a com-
bination of "inverted" and "silhouette" carving in his design. 
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Four square dancing gentlemen, Al, Bob, Cal and Don, and four taws, Alice, 
Beth, Carol, Donna, danced in matching outfits on a television show to earn 
their TV Star badges. The outfits were green, red, yellow and white. One 
member of the four couples, the Johnsons, Jamesons, Jacksons and Joneses, 
goofed the set during the show. Your job, as detective Sherlock (Promenade 
To) Holme is to find out what man is married to what lady, what their last 
names are, their position in the set, what color they wore and who goofed. 
The man who wore white and the man who goofed are callers. 
Al and his wife, Alice and her husband, the couple who wore yellow, and 
the fourth couple went to a restaurant for coffee and apple pie after the 
dance. 
Mr. Jackson and the man from the fourth couple sent for their badges ahead 
of time, but the man who goofed doesn't think he'll send for his. 
Beth was the one who first got the second and third couples started dancing, 
while Al was the one who got the first couple started. 
The man who wore green, although friendly with the second and third cou-
ples, has been dancing much longer than they have. 
The man from the first couple is Mr. Johnson's and Beth's husband's buss. 
Beth's son, Cal's daughter, and Bob's boy belong to Scout groups. 
Al and his wife, Donna and her husband, and the second couple subscribe 
to SQUARE DANCE magazine. 
Cal, Donna's husband, and Mr. Jackson, were past-presidents of a local club. 
The couple who goofed, Bob and his wife, and the Jones already have a 
Movie Star badge for dancing in a film advertising cars. 
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LOGIC PROBLEM 
I would like any information that you 
may have on sewing square dance out- 
fits 	 I've sent for "Needle Notes" by 
Judy Ross Smith 	 I've been wanting 
to sew but all I could find is one pat-
tern in the Simplicity Pattern Book, so 
any additional information will be 
greatly appreciated. 
Mrs. Henry Kaber 
LaPorte, Indiana 
If you now have "Needle Notes," 
you have purchased the best help to 
square dance seamstresses that is now 
available. There are many sewing ideas 
and dress variations that you can de-
sign from the tips given by Judy Ross 
Smith. 
Most dancers who sew combine 
dress patterns which give the features 
they want to incorporate into a given 
design. Most of us have a favorite bod-
ice pattern or two, and combine var-
ious sleeves, necklines, and skirts to 
result in a varied wardrobe for dancing. 
With this is mind, I scanned the 
Simplicity pattern book for August 
and found many attractive features 
that could be combined in square 
dance clothes. 
First of all, the "square dance 
dress" which Simplicity now piiblishes 
is attractive and gives three necklines, 
(square, round, vee), three sleeves (puff, 
bell, long gathered), two skirt lengths, 
and a waist cincher. The pattern num-
ber is 8875; the cost is $1.00. The pos-
sible combinations from this pattern 
stagger the imagination. 
Next, I browsed through dress pat-
terns. Peasant styles are in, and while 
the skirts are too narrow for our likes 
in square dancing (unless you are going 
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to switch to the new maxis), there are 
many patterns which could be adapted. 
9407 is a "super-jiffy" pattern for a 
short-sleeved, peasant dress, guaranteed 
easy to make. 9154 is only a "jiffy," 
featuring a ruffled peasant dress, pants, 
and bolero. We saw a bolero and skirt 
outfit at a dance not long ago, and 
have been thinking along those lines 
for a dress ourselves — different and 
attractive, also very "in." 
Simplicity 9486 is a high-waisted 
peasant dress, and probably for a 
dance dress, the waist would need to 
be lowered, but this has a square neck, 
long or short gathered sleeves, and 
many possibilities. 
9403 features a scoop neck and a 
puff sleeve. Almost all of these styles 
come in both short and maxi lengths. 
9164 will make up into a traditional 
peasant dress, fairly full gathered skirt, 
with about six variations in decorating 
pictured right in the pattern book. Let 
your imagination run riot — you'll 
come up with an individually custom-
made outfit that no one will duplicate. 
Many of the pant dress styles can be 
used for blouses, with any favorite 
skirt pattern. If they are too loose at 
the waist, take darts in them to make 
a top that will stay tucked in at the 
waistband and give a one-piece look 
to a two-piece outfit. 
Here are some pattern numbers 
with tops that could be adapted to 
square dance costumes: 8793, a muu-
muu pattern; 9057, keyhole neckline 
and long or short sleeve; 9330, vee 
neck, soft bow, sleeveless or short 








Webster defines promenade as a 
"leisurely pleasure walk to display 
one's finery." In square dance applica-
tion this would then seem to mean the 
"display of square dance finery" and 
not the same slacks worn to the super 
market, or the shorts worn to the 
beach, or the pants-dress worn to the 
PTA meeting, or the short sleeve 
shirt worn at the howling alley. Also, a 
name badge would be part of the fin-
ery. The "leisurely pleasure walk" in 
square dancing would mean to follow 
the promenade rule as outlined in the 
"Smooth Square Dancer" book, and 
not just back up into home position if 
you happen to be slightly past it when 
the call is given to promenade. There 
is nothing which will throw off a cal-
ler's timing as often as a "no prome-
nade" floor of square dancers. 
Some questions have been raised as 
to where a WHEEL AND DEAL AND 
A QUARTER MORE should end. The 
rule is to end up as couples back to 
back with the couple you did the 
wheel and deal with in the first place. 
No one seems to doubt this if the com-
mand comes from lines of four facing 
out. We have done this for years since 
introduced by its originator Madeline 
Allen of California. More recently, we 
tried figures using the command of a 
quarter more from a two-faced line 
wheel and deal. The end result should 
still be the same: couples standing 
back to back for the next command. 
If a two-faced line ending is desired, 
the command should be "Wheel and 
deal and a quarter more to a two-faced 
line." 
Over the years we have seen many 
"Ten Commandments" suggested for 
square dancers to observe but the fol-
lowing is especially intriguing. It was 
published in a booklet for the beginner 
classes conducted by a Pennsylvania 
caller and was passed on to us by Les 
Gotcher. It reads as follows: 
1. Thou shalt honor thy caller and 
harken to his voice, for thy success de- 
"r4i 411-- 
BUY ANY TWO BOOKS BELOW 
AND GET FREE THE 50 
EXPERIMENTAL BASIC BOOKLET 
This year give the caller of your choice something he always 
needs — S/D Choreography material. Your choice of two of 
the following items will entitle him to a free 50 Experimen- 
tal Basic book (1970 edition). 
CHOREOGRAPHY GUIDELINE 
Annual Note Service — $5.00 
A five-times-a-year S/0 Choreography note service designed 
for the caller who doesn't have time to create his own mate- al 
for the basic 50 and basic 75 programs. Each issue includes 
a "spotlight figure" with a complete figure breakdown. 
SET-UP and GET-OUT plus Zeros & Equivalents ($6.00) 
Create your own figures at any level: Beginning, Intermediate, 
or Advanced Club level. A complete reference book on Square 
Dance choreography with thousands of variations. 
CHOREOGRAPHY GIMMICKS ($5.00) 
Complete descriptions and figures for scores of the gimmick fig-
ures of today and yesteryear: the Grand Squares, Prowls, Slams 
and Slides, All the Chain variations, Progressive, Tandem, Mini, 
Hexagon Squares, If you can, etc. 
ARKY SQUARE DANCING ($5.00) 
The first and only manual available with rules and choreography 
of Arky square dancing complete with figures. Shows how to 
change normal figures into an Arky style version. Hundreds of 
variations. A reference MUST for every club caller and experi-
enced dancer. 
HOW TO BE A SMOOTH SQUARE DANCER ($3.00) 
A special booklet which outlines each of over one hundred 
square dance BASICS as to what each is, where each starts and 
ends, and the correct traffic pattern to follow. Correct facing 
direction, body flow and styling are emphasized th:oughout 
to help make each reader a "smooth" dancer. 
ORDER POST-PAID FROM 	 WILL ORLICH 
SQUARE DANCE MAGAZINE 	 BOX 8577 
Box 788 	 BAYSHORE GARDENS 
SANDUSKY, OHIO 44870 	 BRADENTON, FLA_ 33505 





pends greatly on his words. 
2. Thou shalt exchange greetings 
and be friendly to all in thy group lest 
thee be labeled a snob and unworthy 
of thine title, square dancer. 
3. Thou shalt not ridicule those dan-
cers possessing two left hands, but en-
deavor to help them distinguish one 
from the other. 
4. Thou shalt strive to dance in dif-
ferent squares, thereby giving to all the 
benefit of thy fine personality and 
great experience. 
5. Thou shalt not anticipate nor 
dance ahead of thy caller for he is of a 
fiendish nature, and is possessed of 
evil powers to foul thee up and make 
thee appear an idiot in the eyes of thy 
fellow dancers. 
6. Thou shalt not (when thee has 
goofed) moan and belittle thy caller, 
thy partner, nor the slippery floor for 
thine own stupid mistakes. 
7. Thou shalt bathe diligently be-
fore the dance, thereby creating a 
pleasant aroma for thy partner and 
leaving the more earthly smells to the 
factory and the barnyard. 
8. Thou shalt remain silent while 
thy caller gives advice and instruction 
lest he go berserk and mumble to him-
self and offer to break records on thine 
unworthy head. 
9. Thou shalt not partake of strong 
drink before, nor during the dance, 
lest thy mind become befuddled and 
thou end up with thy foot in thine 
own large mouth. 
10. Thou shalt strive to observe 
these commandments and thy reward 
shall be great. Many friends shalt thou 
have, and thy name shall be listed 
among the finest people- square dan-
cers. 
For those of you who might be 
wondering what ever happened to 
Les Gotcher since his retirement from 
square dance calling, he now resides in 
Tampa, Florida, with his good wife, 
Winnie. Now being in the real estate 
business, he would be most happy to 
provide you with a piece of our Sun-
shine State, should you so desire. 
CALLERS' 
QUESTIONS 
ROY SCHUBERT, Devon, Pa: What 
is the official list for the 75 basic pro-
gram? 
ED. NOTE: The first 50 basics have 
been pretty much established these 
past two years with the release of a 
teaching manual listing them as such. 
Some minor changes were made by 
some callers, i.3., Swat the flea as the 
counterpart to Box the gnat, etc. The 
exact movement to be taught in nu-
merical order is not as important as 
using the entire group as a perimeter 
of suggested basics for the beginner. 
These 50 take more than ten weeks to 
be absorbed by the dancers, so don't 
think your class is too slow. 
The next 25 basics being suggested 
to teach as part of the total 75 in pos-
sibly a 30-lesson period, will be as fol-
lows: 
51. Turn thru 
52. Wrong way thar 
53. Slip/Throw in the clutch 
54. 8-chain thru (var.) 
55. Ocean waves 
56. Swing thru 
57. Spin the top 
58. Spin chain thru 




63. Wheel across 
64. Wheel and deal (var.) 
65. Double pass thru 
66. Centers in/out 
67. Cast off 
68. Cloverleaf /Clover and 
69. Slide thru 
70. Dixie chain 
71. Dixie style 
72. Substitute  
73. Peel Off/ Trail Off 
74. Pass to the center 
75. Tag the line (var.) 
Again we mention that the exact of-
der of teaching each is not as impor-
tant as the entire perimeter of the 75 
into one total group. These should be 
taught and learned before going on to 
the advanced club level experimental 
movements not yet part of the standard 
picture. Obviously, certain movements 
must be taught before going on to the 
next, i.e., an ocean wave before a swing 
thru, before a spin the top, before a 
spin chain thru. The same with a dou-
ble pass thru before a centers in, before 
a cast off, etc. We hope that this infor-
mation will help each caller with his 
fall class programs and intermediate 
club level dances. The variations from 
these 75 basics alone will provide much 
interesting dancing for years to come 
without ever delving into the realm of 
fantasy and experimentation of new 
ideas. 
HECTOR & JEANNETTE THER-
RIAULT, Fairbanks, Alaska: We find 
that 8-chain thru is a big problem here. 
Dancers can't seem to remember the 
courtesy turn at the end of the line. 
ED. NOTE: Not only in Alaska, but in 
the other 49 states also! Even dancers 
who know better have allowed the 
courtesy turn at the ends to degenerate 
into a wrong way right and left grand 
action. The two lines which each dan-
cer should be working up and down 
actually become an elongated circle if 
you can visualize this. 
Some callers have found success in 
using more fractional 8-chain thru 
movements rather than the complete 
eight positions every time. This does 
get boring if over-used, and so the dan-
cers "short-cut" the courtesy turn. 
By "fractional" use is meant an 8-
chain-4 (equal to 8-chain-thru), or 8-
chain-two (equal to dive thru, pass 
thru), etc. The odd numbers like 
an 8-chain three (to a left allemande) 
start to show the dancers a difference. 
And this little gem will really make be- 
lievers out of the dancers: 
Head couples square thru 4 hands 
8-chain-3, boys run 
Peel off and bend the line 
Star thru, dive thru, pass thru 
Left allemande 	 
FRED DYCHE, Port Wentworth, Ga.: 
One of the best new ideas of the year 
was SPIN A WHEEL. I was unable to 
locate this figure in SQUARE DANCE 
magazine, etc. 
ED. NOTE: As you say, this idea was 
a "smooth worker." However, we 
didn't feel the need for a name to this 
combination call. Directionally, the 
movement is COUPLES HINGE, TRI-
PLE TRADE, COUPLES HINGE to 
end in parallel two-faced lines. See 
SQUARE DANCE magazine, August 
issue. 
Ntt. 
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SWEEP A QUARTER 
by Jerry Helt, Cincinnati, Ohio 
A couple movement to be used after 
completing a wheel and deal, right and 
left thru, flutter wheel, etc. Facing 
couples with partners inside hands 
joined continue a Y. circle motion 
(without engaging hands with the fac-
ing couple) to the left or right depend-
ing on body flow. 
AUTHOR'S EXAMPLES 
Head couples do-sa-do to ocean wave 
Girls turn back, wheel and deal 
SWEEP A QUARTER 
Pass thru (Box 1-4) 
Do-sa-do to ocean wave 
Girls turn back, wheel and deal 
SWEEP A QUARTER, pass thru 




Head couples swing thru, girls trade 
Boys run right, wheel and deal 
SWEEP A QUARTER 
Square thru 3/4 to the corner 
Left allemande 	 
All four ladies chain across 
Head couples square thru 
Spin chain thru 
Boys run right, wheel and deal 
SWEEP A QUARTER 
Cross trail thru to 
Left allemande 	 
Head couples square thru four hands 
Do-sa-do to ocean wave 
Scoot back 
Boys run right, wheel and deal 
SWEEP A QUARTER 
Slide thru to 
Left allemande 	 
Head couples flutter wheel 
Then SWEEP A QUARTER 
Swing thru, turn thru 
Circle four to a line 
Flutter wheel across the floor 
Then flutter wheel 
And SWEEP A QUARTER 
Circle four 
Side gents break to a line 
Left allemande 	 
EXPLORING SWEEP A QUARTER 
Head couples square thru 
With the outsides swing thru 
Centers run, wheel and deal 
SWEEP A QUARTER (moved left) 
Star thru, swing thru 
Centers run, California twirl 
Wheel and deal 
SWEEP A QUARTER (moved right) 
Slide thru to a 
Left allemande 	 
Head couples lead right circle to a line 
Pass thru, wheel and deal 
Double pass thru 
Boys run, peel off 
Wheel and deal 
SWEEP A QUARTER 
Star thru, double pass thru 
Girls run, peel off 
Wheel and deal 
SWEEP A QUARTER  
Star thru 
Centers swing thru 
Turn thru to a left allemande 	 
NOTE: To do a SWEEP A QUARTER 
out of a courtesy turn would always 
find the movement toward the right. 
The hand holds would be changed to 
the courtesy turn pattern. 
Head couples right and left thru 
SWEEP A QUARTER 
Pass thru, circle four to a line (1P2P) 
Right and left thru 
SWEEP A QUARTER 
Pass to center, swing thru 
Turn thru to left allemande 	 
Head two ladies chain 
SWEEP A QUARTER 
Pass thru (Box 1-4) 
Swing thru, ends run 
New centers trade, wheel and deal 
SWEEP A QUARTER 
Star thru, clover and 
Square thru four hands around 
Pass to center, centers trade 
Left allemande 	 
New  
CRAZY FLUTTER 
by Bob Braden, Louisville, Ky. 
From any facing lines of four, on call 
to CRAZY FLUTTER, 
All flutter wheel (with pair across) 
Center 4 flutter wheel (with pair across) 
All flutter wheel (with pair across 
Center 4 flutter wheel (with pair across) 
(Equals zero lines). 
AUTHOR'S EXAMPLES 
Heads lead right circle four to a line 
CRAZY FLUTTER (patter directions) 
Right and left thru 
Crosstrail thru to the corner 
Left allemande 	 
Heads crosstrail thru 
Separate around two-and line up four 
(Two boys facing two girls) 
CRAZY FLUTTER (patter directions) 
Star thru, square thru 3/4 to 
Left allemande 	 
No. 1 couple face your corner 
Box the gnat, square your set 
New heads crosstrail thru 
Round two and line up four 
(4 boys facing 4 girls) 
CRAZY FLUTTER (patter directions) 
Star thru 
Couple in front California twirl 
Dive thru and square thru 3/4 
To left allemande 	 
No. 1 couple face corner 
Box the gnat, square set 
Heads crosstrail thru 
Round two and line up four 
(Four boys facing four girls) 
Pass thru and bend the line 
(Boys facing boys, girls facing girls) 
CRAZY FLUTTER (patter directions) 
Centers square thru 3/4 to 
Left allemande 	 
DANCING THE BASICS 
by Dick Han, Monticello, Indiana 
Promenade 
Heads tag the line right* 
Crosstrail 
Left allemande 	 
Promenade 
Heads tag the line right 
Star thru, pass thru 
Left allemande 	 
Promenade 
Heads tag the line left 
All keep promenading 
Sides wheel around 
Square thru four 
Girls square thru 1/4 
Boys partner trade 
Star thru, promenade 
Sides tag the line right 
Crosstrail 
Left allemande 	 
Promenade with partner 
Heads tag the line right 
Right and left thru 
Pass thru, tag the line 
Cloverleaf, double pass thru 
Centers in, cast off 3/4 
Slide thru 
Left allemande 	 
Heads square thru four 
Circle to a line, pass thru 
Wheel and deal, double pass thru 
Cloverleaf, centers pass thru 
Left allemande 	 
Promenade with partner 
Heads back-track 
Pass thru, all tag the line 
Cloverleaf, boys do-sa-do 
Spin the top, boys square thru four 
Star thru, wheel and deal 
Dive thru, pass thru 
Left allemande 	 
The heads-move thru the center while 
the sides keep promenading. The tim-
ing is close as the heads must react 
quickly. 
From Square Dance Callers of South-
ern California, June 1971 notes. 
by Bill Armstrong 
STIR THE BUCKET FIGURE 
Four ladies chain across I say 
Turn that girl with a half sashay 
Sides face and keep in time 
Back right up make two lines 
Everybody right and left thru 
Just the ends star thru 
Other four go up and back 
Pass thru, U turn back 
Bow to partner and corner one 
Don't rotate, it's just been done. 
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One and three square thru 
Split to a line of four 
End ladies chain diagonally 
Same ladies chain across, men turn 'em 
New end ladies chain diagonally 
Bend the line 
New end ladies chain diagonally 
Forward eight, star thru 
Spin the top, spin it again 
Eight chain one 
Left allemande 	 
Heads lead right and circle to a line 
Pass thru, wheel and deal 
Double pass thru 
Lead couple turn back 
Squeeze in and made a line 
Ends trade 
Everybody right and left thru 
Star thru, dive thru, substitute 
Square thru three quarters 
Allemande left 
Come on back and promenade 
Don't slow down, heads wheel around 
Pass thru, wheel and deal 
Centers square thru three quarters 
Left allemande 	 
Four ladies chain, 
Heads swing star thru 
Right and left thru 
Pass to the center, swing star thru 
Cloverleaf, new centers pass thru 
Left allemande 	 
Four ladies chain, sides swing star thru 
Right and left thru, pass to the center 
Swing star thru, cloverleaf 
New centers pass thru 
Right and left thru, pass to the center 
Square thru % 
Left allemande 	 
Heads swing thru, and after that 
Sides face and box the gnat 
Join that wave and when you do 
Everybody go right and left thru 
Just the ends star thru 
Then swing thru and keep in time 
Others face, you have a line 
Everybody right and left thru 
Forward eight and back you do 
Just the ends star thru 
Sides face and slide thru 
Left allemande all eight of you 	 
by Andy Rawlinson, Compton, Cal. 
Four ladies chain 3/4 around 
Heads crosstrail round one line of four 
Pass thru, wheel and deal 
Centers star thru and back away 
Four ladies chain 
Sides rollaway 
Lead right and circle to a line 
Ladies break a like of four 
Boys square thru four hands 
Girls step forward 
Face in, star thru 
Girls turn around, ocean wave 
Girls trade, eight circulate 
Boys turn around, boys fold 
Left allemande 	 
Sides lead right and circle to a line 
Square thru 3/4, bend the line 
Ends pass thru, move on to the next 
Star thru, double pass thru 
Centers out, bend the line 
Right and left thru 
Ends pass thru, on to the next 
Star thru, substitute 
Left allemande 	 
by Doug Smith, Roy, Utah 
Head ladies roll a half sashay 
Forward up and back that way 
Square thru four hands you do 
Do-sa-do an ocean wave 
Swing thru two by two 
Boys run, wheel and deal 
Inside two turn thru 
Swing thru two by two 
Swing thru one more time 
Centers circulate 
Boys run to lines of four 
Pass thru, wheel and deal, 
Double pass thru 
First go left, next go right 
Crosstrail thru, look for the corner 
Left allemande 	 
SLIDE THRU FIGURES 
by Jack Lasry, Miami, Florida 
Head ladies chain, heads slide thru 
Pass thru, circle to a line 
Star thru, slide thru 
Crosstrail 
Left allemande 	 
Heads square thru four 
Sidle thru, right and left thru 
Slide thru, left allemande 	 
Heads square thru four 
Slide thru, pass thru 
Bend the line, slide thru 
Left allemande 	 
Heads rollaway half sashay 
Slide thru, right and left thru 
Dive thru, slide thru 
Left allemande 	 
Heads lead right, circle to a line 
Right and left thru 
Two ladies chain 
Rollaway half sashay 
Slide thru 
Centers square thru 3/4 
Centers in, cast off % 
Star thru, substitute 
Swing thru, turn thru 
Left allemande 	 
Heads lead right, circle to a line 
Right and left thru 
Rollaway half sashay 
Slide thru, left allemande 	 
Sides rollaway half sashay 
Circle eight, four boys up and bac. 
Slide thru, cast off 3/4 (ocean wave) 
Boys square thru four 
Do-sa-do to a wave 
Boys run, right and left thru 
Rollaway half sashay 
Slide thru, allemande left 	 
Sides rollaway half sashay 
Heads square thru four 
Slide thru, cast off 3/4 
Ends trade, all slide thru 
Left allemande 	 
Sides rollaway half sashay 
Heads square thru four 
Slide thru centers run 
Lines up and back 
Slide thru, centers square thru % 
Left allemande 	 
Head ladies chain, circle left 
Allemande left, allemande thar 
Right and left and make the star 
Shoot the star, promenade the next 
Heads wheel around 
Pass thru, wheel and deal 
Centers square thru four 
Others divide and slide thru 
Dive thru, pass thru 
Right and left thru, rollaway half sashay 
Box the gnat, change hands 
Left allemande 	 
DANCING THE NEWER BASICS 
Heads lead right, circle to a line 
Pass thru, wheel and deal 
Double pass thru, partner tag 
Wheel and deal, girls spin the top 
Girls square thru four 
Do-sa-do to a wave 
Scoot back, boys run, slide thru 
Left allemande 	 
Heads square thru four, curlique 
Swing thru, scoot back, centers trade 
Boys run, slide thru 
Left allemande 	 
Heads spin the top, turn thru 
Circle to a line, swing thru 
Boys run, triple trade 
Boys run, boys trade 
Spin the top, eight circulate 
Swing thru, boys run 
Tag the line, girls trade 
Star thru, wheel and deal 
Right and left thru 
Left allemande 	 
Heads fan the top, pass thru 
Circle to a line 
Right and left thru, 
Rollaway a half sashay 
Centers right and left thru 
Then flutter wheel, square thru 
Ends star thru, California twirl 
All pass thru, roll right to a wave 
Scoot back, fan the top 
Slide thru 
Left allemande 	 
Heads square thru four hands 
Do-sa-do to a wave 
Girls trade, boys circulate 
Swing thru, boys trade 
Girls circulate, boys run 
Wheel and deal, right and left thru 
Dive thru, pass thru 
Left allemande 	 
di  SQUARE DANCE magazine WORKSHOP 
features original material submitted to the 
editor. New ideas are presented each month. 
Mail new and creative material and ques-
tions to Willard Orlich, Workshop Editor, 
SQUARE DANCE Magazine, P.O. Box 788, 
Sandusky, Ohio 44870. 
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.... AND MAY WE BE THE FIRST 
TO WISH YOU A MERRY ONE... 
And to remind you that it's time 
to order our very distinctive Christ- 
mas cards 	same as our December 
1970 cover design with appropriate 
message 	 for all on your list. 
10 CARDS AND ENVELOPES — $1.00 
WRAPPED FOR EASY STORAGE 
P 0 BOX 788 
SANDUSKY. OHIC 
44870 









LM 110 BLUE LADY 
Mac Letson calling 
LM 111 MEMPHIS 
Bill Clayweil calling 
LM 109 GOLDRUSH 
Mac Letson 
If not available at your record 
dealer, order directly. 
LOU-MAC RECORDS 
P.O. Box 2406 
Muscle Shoals, Alabama 35660 




Scope 548 by Mac McCullar 
POST OFF ICE BOX 1448 
SAN LUIS OBISPO 
CALIFORNIA 93401 
Don't miss these. YOU listen and ciecide! 
SC 547 Most Of All A Friend 
SC 546 Blue Ridge Mt. of Va. 
SC 545 Bells On My Heart 
SC 544 (Loving You Is).Sunshine 
SC 543 Lovingworth 
SC 309 Sheps Mt./ Jim "B" 
a 
a 
ALL THIS AND SQUARE DANCING, TOO! 
by Art Shepherd, Christchurch, New Zealand 
Tucked away in the southern region 
of the vast Pacific and lying south of 
the southerly trade winds, 1200 miles 
from its nearest neighbor, Australia, is 
a group of three islands known as New 
Zealand. 
Here in this "world in itself" the 
thermal wonders of Yellowstone and 
Iceland have their counterparts in the 
famed thermal region around Rotorua. 
Deep and long sea canyons, as splen-
did as those of Norway, indent the 
fretted coast of Fiordland. Spas with 
healing waters as celebrated as those 
at Baden or Vichy, Royat or Karlsbad 
are found. Blue Pacific combers run up 
to crisp sands of South Seas Rivieras 
and Cotes d'Azur. The glistening Tas-
man Glacier is a mightier Grosser Alet-
sch. The Alps of Switzerland are seen 
in our southern Alps. Fujiyama, Strom-
boli, lovely Lucerne, California's giant 
trees are all repeated here along with 
glow-worm grottos and steaming hot 
crater lakes. New Zealand is different. 
It stands pre-eminent among tourist 
countries, and along with all this, 
there is square and round dancing. 
There are 33 clubs, covering the 
main and outlying centers, dancing the 
squares and rounds that are popular in 
your home club. As our seasons are 
the reverse of those in North America, 
you need not miss a dance as the high 
part of our season is May through 
September, with our National Con-
vention in October. 
Thinking of a trip or tour to some 
distant land where only English is 
spoken? Then catch that jet plane and 
head "down under" for a real square 
dance vacation in the Islands of New 
Zealand. 
ED. NOTE: If Art Shepherd's unso-
licited article has persuaded you, read 
"Places To Dance" and write us for 
the details of the 1973 tour. 
em 
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by Frank & Phyl Lehnert 
WHAT THE WORLD NEEDS NOW-JBK506 
Choreography by Bud & Shirley Parrott 
Familiar tune, easy intermediate waltz 
with a "scissors." 
MANHATTAN MERRY-GO-ROUND- JBK 
506; Choreography by Howard & Phyllis 
Swanson 
Old timers like me remember this mu-
sic; intermediate two step. 
ROOM FULL OF ROSES— Belco 246 
Choreography by John & Wanda Winter 
A flowing, "easy-goin' " easy interme-
diate two step. 
MONDAY WALTZ— Beim 246 
Choreography by Vaughn & Jean Parrish 
Peaceful music, easy intermediate waltz 
with frequent repeats. 
SUMMER AFFAIR— Windsor 4747 
Choreography by Ocie & Meridith Weir 
Good music and a flowing easy inter-
mediate two step. 
SWEET PARADISE— Windosr 4747 
Choreography by Ken & Dolly Walker 
"Drifting And Dreaming" music; plea- 
sant easy intermediate waltz routine. 
TEA FOR TWO— McGregor 5023 
Choreography by Opal & Joe Cohen 
Toe tapping music and a good interme-
diate two step routine. 
CRUISING ALONG— McGregor 5023 
by Wally Cook & Edna Batchelor 
A cute and different intermediate two 
step right from Australia; good "Cruis-
ing Down The River"  music. 
EVER AND EVER— Grenn 14148 
Choreography by Fred & Della Sweet 
Some unusual choreography; interme-
diate waltz routine. 
NIGHT OF LOVE— Grenn 14148 
Choreography by Naito & Bunny Bondi 
Good music and a challenging tango 
routine. 
THIRD MAN THEME— Dacca 24839 
Choreography by Doris & LaVerne Reilly 
Great Guy Lombardo music; a good 
high intermediate two step routine. 
DREAM BABY— Capitol 3062 
by Fred Whiteford & Elaine Krueger 
Good music (Glenn Campbell vocal) 
and an intermediate two step with a 
"fishbox." 
CANDIDA— Bell 903 
Choreography by Chuck & Mary Ann Lisle 
A fun type high intermediate cha cha 
to a pep tune, good music by Dawn. 
Flip/Inst. 	Caller: Bob Rhinerson 
New on Belco 	 sm 
B247A— SATIN DOLL 	
• 
ma Two step by Lu & Toni Delson 
% B247B— ILLINOIS WALTZ 	 ■ ■ 
% Waltz by Jack & Lee Ervin • 
U. PRODUCED BY 	 ■ 
% KALOX RECORD DISTRIBUTING CO. :I   






ALL RECORDS ARE REVIEWED AND 
WORKSHOPPED BY DOUG EDWARDS. 
THEY MAY BE PURCHASED FROM: 
EDWARDS RECORD SERVICE 
P.O. BOX 538 
Park Ridge, Illinois 60068 
As usual we will talk about hoe-
downs first. It used to be that we 
would receive one new hoedown a 
month and that one hoedown usually 
wasn't very good. Now the labels are 
starting to put out hoedowns with 
the boom-chuck beat that callers like 
and we are getting three to four new 
hoedowns a month. It is difficult for 
us to say that this hoedown is good 
and this one is no good, because caller 
preference varies and the hoedown that 
one caller would consider good, may 
not su it another caller at all. We believe 
that all of the hoedowns this month 
are good ones, none are great, but 
here they are. 
TOP 25241 BIG WALKER—CROSS-
HATCH. 
Hi Hat 619 BRAND NEW WAGON—
PO LLY. 
PIONEER 1001 ROAD HOG—UNCLE 
PEN. 
MUSTANG 1021 D.B. BREAKDOWN 
—AR KANSAS. 
HELP YOURSELF TO SOME TO-
MORROW—Dance Ranch 602, Caller: 
Frank Lane. 
Good tune, good music and a very 
good figure adds up to the best record 
of the month. FIGURE: Heads prome-
nade half way, slide thru and pass thru 
and star thru, two ladies chain, send 
them back dixie style, ocean wave, 
rock it. Left allemande and do sa do 
your own, swing the corner and prome-
nade her home. 
SOMEBODY STOLE MY GAL, TOP 
25240. Caller: Chip Hendrickson 
The tune was done before on the SIO 
label and it is a good one. The music 
is great. The figure is quite similar to 
the recent release on Blue Star by 
Marshall Flippo, "The One You Love." 
FIGURE: Heads square thru three 
quarters, cloverleaf, all double pass 
thru, cloverleaf again, centers square 
thru three quarters, left allemande, 
partner do sa do, side couples square 
thru four hands, corner do sa do, swing 
that corner and promenade. 
JUNE NIGHT, Blue Star 1907, Caller 
Dave Taylor. 
A good old tune, great music and a 
dance that moves well. Nothing new 
or different about the dance but it is 
fast and it flows. Our dancers loved it. 
FIGURE: 	Heads square thru four 
hands, right and left thru with the 
outside two, dive thru and pass thru, 
star thru, right and left thru, square 
thru four hands, walk by your own, 
swing the next girl and promenade. 
FLYING SOUTH, Lightning S5003 
Caller: DeWayne Bridges. 
A real nice dance with good music. 
FIGURE: Heads pass thru and clover 
leaf behind the sides, sides pass thru 
and do sa do right and left thru, slide 
thru, square the barge four hands, star 
thru and pass thru, swing the corner 
and promenade. 
IF IT'S ALL RIGHT, Bogan 1238 
Caller: Dick Bayer. 
Good music and an unusual figure 
makes for a very fine dance. FIGURE: 
Circle left, reverse back single file, 
head gents start a turn back, follow 
the leader round the back track, make 
lines, eight to the middle and back. 
Barge thru, find the corner and swing, 
allemande left and promenade. 
WHEELER DEALERS, Bogan 1239 
Caller: George Leverett. 
Here is a nice dance with a figure 
quite similar to Island In The Sun. 
A goodie. FIGURE: Head couples 
promenade three quarters, sides star 
thru, pass thru and promenade. Head 
ladies chain across, all promenade. 
One and three wheel around, right and 
left thru cross trail back and swing the 
corner, promenade. 
ME AND BOBBY MCGEE, J.B.K. 126 
Caller: Red Bates. 
A good dance. The tune was done be-
fore on Square Tunes. Dance is a little 
wordy. FIGURE: Heads up and back, 
pass thru and u turn back, star thru, 
veer left, wheel and deal, dive thru and 
pass thru, square thru three quarters, 
then trade by, swing corner left alle-
mande, come back one, do sa do and 
promenade. 
L. A. INTERNATIONAL AIRPORT—
Mustang 503, Caller: Curtis Thompson 
A real fine dance with Mustang's usual 
great music. The dance is smooth with 
nothing much in the figure to dis-
tinguish it from many other dances. 
Jay Bar Kay came out with the same 
tune title about a month ago and as is 
usual, the "Fustest gets the mostest." 
FIGURE: Heads promenade half way, 
sides right and left thru, sides square 
thru four hands. Eight chain one, left 
allemande, weave the ring. Do sa do 
and promenade. 
DADDY SANG BASS, Pioneer 101 
Caller: Ted Chapman. 
A new label that is put out by Square 
Tunes Record Company. The figure is 
exceptionally good and works beauti-
fully. The music is good but has quite 
a few breaks in it, From experience we 
find that quite a number of callers 
object to breaks in music. In this case 
the breaks seem to enhance the music 
and dance. The intro is also unique. 
Intro: Four ladies promenade, boys 
step in behind your girl, promenade 
single file, girls back track once around, 
boys step in behind your girl, star all 
eight, girls roll back around one man, 
do an allemande left like a daisy chain, 
go forward two, turn back one, turn 
corner by the right, all the way around. 
Left allemande and weave the ring. 
Promenade. FIGURE: Heads cross trail 
around one to a line of four, up and 
hack. Star thru and pass thru, trade 
by and split the outside two, around 
one to a circle. Allemande left alle-
mande thar, forward two and star, 
shoot the star, full turn, a right to the 
corner curlique, left allemande and 
weave the ring. Do sa do and prome-
nade. 
HARD HARD TRAVELING MAN, 
Jewel 148, Caller: Paul McNutt. 
Good Jewel music and the dance by 
Paul McNutt is also good. FIGURE: 
Four ladies chain, heads promenade 
half way, sides roll away, up and back. 
Slide thru and spin chain thru, turn 
thru to the corner and swing, prome-
nade. 
BUILD A MOUNTAIN, Pulse 1006 
Caller: Bruce Johnson. 
Not too bad a dance but not one of 
Bruce's greatest efforts. Bruce has bet-
ter figures up his sleeve than appear 
on this record. FIGURE: Heads square 
thru four hands, do sa do the corner 
there, swing thru, spin the top, right 
and left thru, square thru three quart-
ers, turn corner left, hold on and 
promenade. 
SOMEBODY GOOFED, Windsor 4976 
Caller: Bill Martin. 
A revival of one of Doc Alunbach's 
oldest goodies. This was done many 
moons ago when square dancing was 
in its infancy. It was on a 78 RPM 
record and was never re-mastered to 
45 RPM. From out of the Windsor 
dust covered closet of antiquity comes 
this "oldie but goodie" that is guaran-
teed to make a mess in the middle of 
the floor. FIGURE 1: Heads up and 
back, roll a half sashay, half square 
thru and split the outside two that 
way, separate, pass your own, sides 
cross trail and swing. Promenade. 
FIGURE 2: Four ladies chain across, 
heads square thru three quarters. Sides 
right and left thru, same two divide, 
star thru, swing that corner there. 
IN FORT WORTH, DALLAS AND 
HOUSTON, Blue Star 1906, Caller. 
Marshall Flippo. 





THE OTHER SIDE OF THE MIKE (347 pa-
ges) The most complete caller textbook ever 
written. Ideal training guide for new or stu-
dent callers, or for those who may be won-
dering what It's like "On The Other Side Of 
the Mike." Order from Bill Peters, 5046 Am-
ondo Dr., San Jose, CaI.95129. ($12.50 ppd) 
AFTER PARTY FUN, $2.50 plus 15g mall-
mg.-Contains two books combined into one, 
with new material that will put life Into your 
club or festival. Edited by the man who ori-
ginated after party fun at dances and festivals. 
Order from Ray Smith, Star Harbor, Mala-
koff, Texas 54148. 
STEP-CLOSE-STEP ROUND DANCE BA-
SICS, (64 exercises) ii'3.25 ppd. 10 week dan-
cer proven basic course, dance positions, RIO 
terminology, mixers, basic styling hints and 
and helps an teaching. Order from Frank 
Lehnert, 2844 S. 109th St. Toledo, Ohio. 
CHALLENGE & ADVANCED CLUB DAN- 
CING; 	A pocket size (3 ,,,x4:,.) 66 page refe- 
rence book of the rules for the 	150 most 
popular high \level calls. Starts where the ex-
tended 75 club basics end and contains the 
new "Experimental 50" and the next 100 
most used calls of high level dancing. A must 
for club 	dancers, for these are the calls fil- 
tering down from challenge into club dan- 
cing. 	If it's called at a dance, you can bet it 
is one of the 150 calls explained in this book 
or you already know it. The pocket size and 
hard gloss cover make it perfect to take to 
the dance for that extra confidence.$2.00. 
MODERN SQUARE DANCING SIMPLIFIED 
file "How To" Book for today's complete 
club dancer. Pocket size and similar to "Chal-
lenge" book above, but covers the rules and 
explanations of the first 	75 basics and ap- 
proximately 60 other calls and commands 
encountered in club level dancing. Ideal gift 
Price only $2. Both books only $3.50 from 
JIMCO, 	6210 	S. 	Webster, 	Dept. 2G, 	Ft 
Wayne, Indiana 46807. 
SQUAREDANCE FUNDAMENTALS shows 
in 	335 beautifully clear , nustrations exactly 
now the dancer looks to himself while per-
forming each of the 73 bedrock fundamen-
tals from which all more complicated figures 
are constructed, Not just for beginners ; also 
tells exactly what a fundamental is and why. 
Same 	for a classic, a basic, etc. The biggest 
names in sauaredancing have discovered new 
horizons 	through 	these 	208 	big 	power- 
Packed pages; you can, too, A fantastic buy 
at $7.50 ppd. from FRONTIER PUBLISH-
ERS, Box 4-4, Glendale, Cal. 91209. 
CALLERS NOTEBOOK— 250 original S/D 
figures, all written and workshopped by Ed 
Fraidenburg. 	Dances every 	caller can call. 
Order from ELF Enterprises, 1916 Posey-
vine Rd., Rt. 10, Midland, Mi.48640 $2,50pp. 
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CALIFORNIA— SCVSDA 15th Ann. 
Jubilee, Santa Clara Cty. Fairgrounds, 
344 Tully Rd., San Jose, Oct. 8-10, 
Bob Augustin, Jim Coppinger, Paul 
& Marye Stutsman. Write P.O. Box 
5922, San Jose 95150. 
KANSAS- CKSDA 3rd Ann. Caller's 
Cotillion, Salina, Oct. 9. Write Harry 
Homan, Rt. 2 Box 12, Peabody, Ks. 
OHIO— Kick-Off Dance, Toledo Cal-
ler's Assoc., Oct. 10 at Woodville Mall, 
Woodville, O. Write Jack & Lil May, 
215 Burger St., Toledo 43605. 
INDIANA— 6th Ann. Fall R/D Work-
shop, R/D Council of Indiana, Oct. 10, 
with Wayne & Norma Wylie, Trowel 
Trades Bldg., Indianapolis. Write Cecil 
& Mabel Morgan, 4707 Round Lake 
Rd„ Indianapolis 46205. 
KANSAS— CKSDA Dance, Oct. 13, 
Hays, Kansas, at St. Anthony's Hasp. 
Annex. Write Levi Bedard, P.O. Box 
1025, Hays 67601. 
OHIO— Challenge Weekend, Oct. 15-
17, Atwood Lake Lodge, Dellroy, 0. 
with Singin' Sam Mitchell and Ken 
Bower. Write Betty Mitchell, Stone-
gate 114, 2700 Eaton Rapids Rd., Lan-
sing, Michigan 48910. 
MEXICO— Oct. 16, for 9 days, with 
Bill Peterson, Jim Stewart, and the Leh-
nerts. Write Cathi Peterson, 30230 
Oakview, Livonia, Mich. 48154. 
ONTARIO— R/D Workshop, Centen-
nial School, Belleville, Oct. 16, with 
Wayne & Norma Wylie. Write B. Bret-
tingham, 30 Crestview Ave., Belleville. 
FLORIDA— RID Council presents Fall 
Festival, Melbourne Recreation & Ci-
vic Center, Oct. 22-24. Write Dorothea 
Brammeier, 7641 Tropicana Ave., Mel-
bourne 32901. 
NEW YORK— 2nd Ann. Empire State 
Capitol Dist. Fed., Oct,29-30, Guilder-
land H.S., Guilderland, N.Y. with John 
Hendron, Kip Garvey, Dick Jones, 
Phil Adams, Red Bates, Ken Anderson, 
Hanhursts and Guyres. Write Jay Bar 
Kay, Inc., Box 54, Newtonville, N.Y. 
PENNSYLVANIA— Harvest Weekend, 
Oct. 29-31, with Earl Johnston, Bud 
Weisen, Paul Andrews, Murray & Dot 
Truax, at Sherwood Knoll Quality 
Court, Lancaster, Pa. Write Paul An-
drews, 3358 Marietta Ave., Lancaster. 
VIRGINIA— Tech Trompers 1st Ann. 
Fall Festival, Oct. 30, Squires Student 
Center, VPI Campus, with Harry Mc-
Colgan, Jim Harlow, Jack Foote, Jim 
Schnabel, Ray & Bea Dowdy. Write 
Mary & Bob Terrill, Rt. 3 Box 421, 
Blacksburg, Va. 24060. 
KENTUCKY—Cumberlands Falls State 
Park S/D Weekend, Oct. 30-31, with 
Edd McFadden & Jim Marcum. Write 
116 Ft. Sumter Dr., Lexington 40505. 
MICHIGAN— 11th Annual State Con-
vention, Cobo Hall, Detroit, Nov. 5:6, 
with Bob Page, Dave Lightly, Phil & 
Norma Roberts. Write Jim & Dee Mc-
Bride, 21300 Pembroke, Detroit 48219. 
OHIO— The SOSDF Fall Festival, 
Evendale Recreation Center, 10500 
Reading Road, Cincinnati, Nov. 13, 
with Jack Watts, Jim & Lois Coy. 
TENNESSEE— 9th Ann. Mid-South 
S & R/D Festival, Chisca Plaza Motor 
Hotel, Memphis, Nov. 19-20, with 
Bob Page, Harry Lackey, Charlie & 
Bettye Proctor. Write Bob & Nellie Bun-
nell, 4292 Mickey Dr., Memphis 38116. 
Records • 
MODERN ALBUMS FOR INSTRUCTION 
"The Fundamentals of Square Dancing" 
(SIO Label) Level 1; Level 2; Level 3; Write 
for descriptive literature to Bob Ruff, 8459 
Edmaru, Wittier, California 90605. 
5/1) Products 
SQUARE DANCE SEALS— Colorful and 
eyecatching seals on your correspondence 
are an invitation to square dancing. Order 
from Bill Crawford, Box 18422, Memphis, 
Tenn. 38118, Samples on request. One 
sheet (50)— 504 Three sheets 1150)— $1; 
Ten sheets— $3; Twenty— $5; Special dis-
count on 100 sheets for club resale. 
Badges 
LUDLOW TROPHY & BADGE 
Tom Curto & Sons 
116 Sewall St. 




P.O. Box 16 
Bath, Ohio 
MISSOURI 
WEBSTER RECORD DISTRIBUTORS 
124 W. Lockwood 
St. Louis, Mo. 63119 
WASHINGTON 
A & K Record Distributors 
10400 Renton Ave. South 
Seattle, Wash. 98178 
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Steal a Ziette 
This new feature, to appear from time to time, will show what patter and singing call re-
cords are being used currently by some of the leading callers who travel extensively across 
the country. This month we were able to peek into the case of Bob Wickers of Manchester, 
Missouri, and you'll notice he is using a good balance of new releases, plus a couple of good 
crowd-pleasing "oldies," plus one of his own releases on the Hi Hat label. 
SINGING CALLS: 
L.A. International Airport — Mustang 503 
Hard Hard Traveling Man — Jewel 148 
Help Me Make It Through The Night— Square Tunes 134 
Proud Mary — Kalox 1116 
Don't Let The Good Life Pass You By — Dance Ranch 601 
Singing Your Song — Wagon Wheel 210 
Rhythm in the Rain — Pilgrim 1008 
Somebody Loves You — Blue Ribbon 204 
First Thing Every Morning — Blue Star 1827 
Baby Please Come Home — Hi Hat 399 
Grand Colonel Spin — Kalox 1112 
HOEDOWNS USED REGULARLY BY BOB: 
Lisa — Red Boot 110 
Billy John — Wagon Wheal 121 
Rubber Dolly — Sets In Order 2116 
Polk Salad — Blue Star 1863 
Brownie — Pulse 100 
	...11■1= 
ON THE MEND 
Bob Osgood, fellow square dance 
editor, is still "mending nicely," as he 
puts it, after having undergone eye sur-
gery and a hospital "engagement" a 
few months ago. 
FUN FOR ALL — SQUARE DANCING 
Searchers for peace might take a 
look at Yosemite National Park this 
summer where it looks like the square 
dance could turn out to be the "happy 
meeting ground" that people have 
been seeking. 
One night, in a parking lot, at Cur-
ry Village, 300 people danced merrily—
all ages, all colors, all hair styles— and 
another four to five hundred watched 
and hummed and sang and clapped. 
There was little time for philosophy 
as Bill Patterson of Merced led the 
great assortment into swinging their 
partners and the girl "next door" and 
people got all mixed up and breath-
lessly laughed and danced together. 
The square dances were held twice 
a week throughout the warm weather. 
They were begun by a specially trained 
group of 15 young Park Service people 
from the Washington, D.C. office. This 
team arrived in the park "to experi-
ment with new programs and augment 
and coordinate those already in exist-
ence in order to make Yosemite a park 
for the enjoyment of natural beauty 
and for people enjoyment. In addition 
to square dances, the team has started 
ecology float trips, Indian dance and 
chant programs, campground evening 
sessions, 	musical events, adventure 
walks, art classes, backpack trips, bike 
tours. They plan more. 
Superintendant Lynn H. Thomp-
son commented on the square dancing, 
"We don't intend to offer floor show 
type entertainment, but any activity 
that brings people together to share an 
experience is worthwhile." 
HOUSTON S/D COUNCIL 
The Houston S/D Council sponsored 
its third annual Teen Jamboree in Aug-
ust, with 192 dancers, both teens and 
adults, registered. Gene Pearson and 
Jerry Miller were emcees, with calling 
done by local callers, plus Rusty and 
Web Witter from Austin. 
The officers of ,the council are Dan 
& Anita Williamson, president; George 
and Colleen McHaney, vice-president; 
Carol & Marilyn Scalf, treasurer; Lettie 
& Lee Reed, secretary; Jack & Eleanor 
Scott, past-president. 
NATIONAL S/D CONVENTION 
EXECUTIVE COMMITTEE REPORT 
Kansas City in 1975 was announced 
as a future convention site, as 13,636 
dancers and callers attended the 20th 
National S/D Convention in New Or-
leans. Thirty-two states had 50 or more 
dancers present, thus making it the 
"most national" in history. 
Future conventions are: Des Moines, 
June 22-24, 1972; Salt Lake City, June 
28-30, 1973; San Antonio, June 27-
29, 1974; and Kansas City, June 26-
28, 1975. The 1976 Convention will be 
awarded at Des Moines. 
Officers of the National S/D Con-
vention Executive Committee for 1971-
1972 are Vic Wills, chairman; George 
Dreier, vice-chairman; Kenn Trimble, 
secretary, and Roy Davis, treasurer. 
Howard Thornton will serve as director 
of information. The committee will 
hold its mid-winter meeting in Des 
Moines, Oct. 1-3, 1971. 
The committee regrets to announce 
the sudden death this summer of Gor-
don Pierce, past general chairman of 
the 1963 St. Paul Convention, who has 
been a very active committee member. 
Howard Thornton 
Midwest City, Ok. 
LADIES CHOICE, Continued. 
sleeved look given; 9469, round high 
neck, cape sleeve or open puff sleeve, 
(what I label the "late thirties" look"); 
9356, pants dress with three sleeve 
possibilities: leg o' mutton, double 
cape, and a sleeve which is narrow 
in the top third and gathered full 
from the elbow down; 8746, pants 
dress with four detachable collars all 
fitted to the plain round neck which 
would also be attractive for a dress. 
One bonus of these patterns is that 
the patterns may be used for other 
outfits, too. Pants dresses are very at-
tractive and comfortable — wear them 











These five albums are designed to be a "How-to-do-it" series in square danc-
ing. The series is a graduating one, varying in difficulty from album to album, 
and also from selection to selection within each album. Each album includes 
one selection without calls, thus permitting the instructor or one of the dancers 
to obtain experience in calling. 
Each album contains fully illustrated instructions, and is available separately 
at 45 rpm. 	 The series was edited and recorded by Professor 
Richard Kraus, Teachers College, Columbia University. 
ALBUM No. 1 (Ages 8 to 10; Grades 3 and 4) 
Shoo Fly; Duck for the Oyster; Red River Valley; Girls to the Center; Take a Peek; Hinkey 
Dinkey Parlez-vous; Divide the Ring; The Noble Duke of York; Little Brown Jug (without calls) 
EEB-3000 (45); 
ALBUM No. 2 (Ages 10 to 12; Grades 5 and 6) 
Skating Away; Life on the Ocean Wave; Swing at the Wall; Nellie Gray; Form an Arch; 
Uptown and Downtown; Double Sashay; Bow Belinda; Angelworm Wiggle (without calls) 
EEB-3001 (45); 
ALBUM No. 3 (Ages 12 to 14; Grades 7 and 8) 
Sicilian Circle; Right Hand Star; Captain Jinks; Lady Go Halfway 'Round; Down the Line; 
Coming 'Round the Mountain; Pass the Left Hand Lady Under; Virginia Reel; Four and 
Twenty (without calls) 	 EEB-3002 (45); 
ALBUM No. 4 (Ages 14 to 16; Grades 9 and 10) 
Pattycake Polka; Swing Like Thunder; First Girl to the Right; Grapevine Twist; Dip and Dive; 
Texas Star; My Little Girl; Going to Boston; Ragtime Annie (without calls) 
EEB-3003 (45); 
ALBUM No. 5 (Ages 16 to 18; Grades 11 and 12) 
Shake Them 'Simmons Down; When Johnny Comes Marching Home; Wearing of the Green; 
Quarter Sashay; Hot Time in the Old Town; Four Bachelor Boys; When the Work's All Done 
This Fall; Haymaker's Jig; Miss McLeod's Reel (without calls) 
EEB-3004 (45); 
$3.49 each album 
$13.00 complete set (5 albums) 
"Chicago'. Ffr iendlls. Record Sre.•' - 
1614 NORTH PULASKI ROAD 	CHICAGO. ILLINOIS 60639 
A;C 312 221 1012 	OPEN MON I THURS EYE 
58 
FOR BASIC DANCE STEPS 
For the beginner student, or students who have difficulty keeping 
time or dancing to music. On these wonderful records we have 
recorded, over the music, the electronic "beep" signal which gives 
the student the correct rhythm of the basic step of the dance. 
Record has three separate bands, regular tempo, slow and very 
slow. Beep signal on very slow tempo only. The description of 
basic step is printed and illustrated on back of each record 
jacket. Beautifully packaged in color jackets. Available for Cha 
Cha, Rumba, Lindy, Waltz, Foxtrot and Samba. This is the ideal 
way to learn the basics of social dancing. 45 RPM $1.50 Each 
7e 
1614 NORTH PULASKI ROAD 	CHICAGO. ILLINOIS 60639 
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HOW TO BE A SMOOTH SQUARE DANCER 
by Will Orlich, Bradenton, Florida (1971) 
NEW! YOUR OWN CLUB STICKERS 	FOR EITHER SIDE OF GLASS 
THESE ARE DECAL TYPE STICKERS 
Allqw 2 weeks for delivery. 	 wet the decal and transfer to desired surface T LESS THAN 100-23e EACH • 100 OR MORE 20c EACH MINIMUM ORDER 10 
The decal has a light blue background, the dancers are 
royal blue. The words "round dance," outside lines and 
y" double circles are black. The club name, city and state 
are in regular gold leaf, filling the ribbon area. These are 
I 
the only colors available at this time. 
Send for free catalogue on badges, stickers, accessories, etc. 
KLUX Box 371, Champaign, Illinois 61820 
RECORD REVIEWS, Continued. 
FIGURE: Left allemande the corner, 
come back and swing. Gents star left 
once around. Star promenade, four 
ladies back track two times, second 
time do sa do, corner swing and 
promenade. 
WALKING THE FLOOR OVER YOU 
MacGregor 2092, Caller: Mike Hull. 
The music is Messina good. A very 
good tune, but the dance has been 
presented on hundreds of other rec-
ords, including MacGregor records. 
Have choreographers gotten in a rut? 
FIGURE: Heads promenade half way, 
in the middle do a right and left thru, 
star thru, California twirl, swing cor-
ner, left allemande and weave the ring. 
Do sa do and promenade. 
COUNTRYF I ED, Triangle 108, Caller: 
Bob Baxter. 
The best of the three Triangle offerings 
this month. FIGURE: Heads square 
thru four hands, corner do sa do, swing 
thru, boys run right, couples circulate, 
wheel and deal, pass thru, trade by 
and corner swing. Promenade. 
GREYHOUND BLUES, Lore 1129 
Caller: Don Whitaker. 
The only thing that saved this record 
from the bottom of the heap is Don's 
fine singing voice. Apart from that it 
is another record and a 45 RPM at 
that. FIGURE: Heads right and left 
thru, roll away and turn thru, separate 
round one to a line of four, star thru, 
double pass thru and cloverleaf, cen-
ters square thru three hands, swing 
and promenade. 
LOUISIANA MAN, Windsor 4977 
Caller: Mary Lindner. 
This record tells all about catching fish 
in the swamps of Louisiana. You 
fishermen run and buy it. FIGURE: 
Heads promenade half way, in the 
middle star thru, California twirl, swing 
thru, boys run, couples hinge and 
trade, square thru three quarters, cor-
ner swing and promenade. 
I'M GONNA STEAL YOUR SHOES 
Longhorn 190, Caller: Bob Rhinerson. 
This feller says he is going to steal 
your shoes and sprinkle tacks outside 
your door. FIGURE: Four ladies chain 
three quarters. Four ladies chain across 
heads square thru four hands, corner 
do sa do, swing thru, boys trade, turn 
thru, swing the corner and promenade. 
RUGGED BUT RIGHT, Belco 119 
Caller: Walt McNeel. 
FIGURE: Heads lead right and circle. 
Wring 'em out to a line up and back. 
Right and left thru and star thru, do 
sa do and swing thru, boys trade and 
turn thru, corner swing and promenade. 
STEP ASIDE, Triangle 109, Caller: 
Don Stewart. 
FIGURE: Four ladies circle in a ring. 
Go back home and swing, heads prom-
enade half way, lead right and circle to 
a line. Slide thru and eight chain three, 
swing corner, promenade. 
PLASTIC SADDLE, Hi Hat 406 
Caller: Dick Houlton. 
FIGURE: Side ladies chain, heads lead 
right and circle to a line, up and back. 
Pass thru wheel and deal, square thru 
three hands, swing corner and prome-
nade. 
TEXAS TORNADO, Lucky 007 
Caller: Wayne West. 
FIGURE: Heads promenade halfway, 
sides square thru four hands, right and 
left thru with the outside two, same 
two do sa do, eight chain four, swing 
corner and promenade. 
GYPSY FEET, Triangle 107, Caller: 
Bob Nipper. 
FIGURE: Heads right and left thru, 
sides star thru and pass thru, swing 
thru, all eight circulate. Boys run right, 
wheel and deal. Allemande left, come 
back and do sa do. Swing the corner 
and promenade. 
How 




This book is the newest in the Cal-
ler Aid Series with the stress and em-
phasis being on styling. Both beginning 
and advanced club level basics are ex-
plained and described (108 basics) 
from starting to ending point, telling 
how to do each with ease and com-
fort, and pin-pointing trouble spots 
the square dancer will encounter in 
the traffic pattern. 
The author points out in the fore-
word that beginners are taught WHAT 
to do in the classes, but that HOW to 
do the figures with good timing, rhy-
thm, comfort, courtesy and recovery 
is necessary knowledge for smooth 
dancing. Not only knowing the right 
spot to be in at the right time, but  
rather the ease of body mechanics, 
the attitudes, the thoughtfulness and 
consideration for others of any dancer, 
are the ingredients for good styling. 
Styling does not just happen. Dancers 
must be trained to respond in this 
way and this takes practice. 
A few pages in the book are given 
to do's and don't's for comfortable 
dancing, terminology, correct dressing, 
hand-holds and footwork. The majori-
ty of the 36 pages are concerned with 
the 108 basics themselves, listed in 
alphabetical order. For example, one 
of the interesting remarks under Alle-
mandes is: "The mark of a beginner is 
the reluctance which he portrays in 
letting go of an allemande or in the 
bruising grip retained." And so the 
book continues all the way — very en-
lightening. 
ORDER FROM: 
Square Dance Magazine 
P.O. Box 788 













GREAT NEW BOOK: $3.00 
	
HASH SYSTEM: $2.00 
P 	 g 
'Tt 
- 	, — 
Recording Artist on Jay-Bar-Kay Records 
5 LAWRENCE STREET 
S I REW 	1R 
Phone
'SR(1617Y,  )7MS 56A9S8. 1520 .1  0 4  
	I 
AVAILABLE TO CALL IN YOUR AREA ON: 
June 24-25, 1972 Ohio 
June 26-27, 1972 Illinois 
June 28-29, 1972 Iowa. Minnesota (Trail-In Dances) 
June 30-July 1, '1972 National Convention Des Moines, Iowa 
HOW TO BE A SMOOTH SQUARE DANCER ($3.00) 
A special booklet which outlines each of over one hundred 
square dance BASICS as to what each is, where each starts and 
ends, and the correct traffic pattern to follow. Correct facing 
direction, body flow and styling are emphasized throughout 
to help make each reader a "smooth" dancer. 
EVERY DANCER SHOULD OWN ONE — 
How 




Quantity prices for clubs and callers 
to distribute to every dancer wishing one.. 
COPIES 	 ORDER FROM: 
1-9 	.1;3 ea. ppd. 
10-24 $2.50 ea. ppd. 
25+ 	$2 ea. plus postage. 
SQUARE DANCE MAGAZINE 
P.O. Box 788 
Sandusky, Ohio 44870 
N 
SIGN-OFF  
SQUARE DANCE BOOK SERVICE * * * * * 	* *  
FOR CALLERS: $2.00 
	
NEW TEACHING AID: $2.00 
COMPLETE: $5.00 
V 49a arhA other 2a, ,,opis 
S/D CARTOONS: $2.00 
ASK ABOUT OTHER BOOKS, POSTERS, REPRINTS, DISPLAY CUTOUTS 
SQUARE DANCE DIPLOMAS 
10 	EACH 	Postog• is paid 






















.9(16.1 Jiiitf.  
FOR. SOLIA5Q/ANCERS 
r-/-7 
S/D CARTOONS: $1.51 
ateevV 
(iL4,44 by  Om 
ORDER FROM THIS 
MAGAZINE 
P 0 BOX 788 
SANDUSKY. OHIO 
44870 
A man makes a LIVING by what he gets, 
but he makes a LIFE by what he gives. 
63 
* * * * * * * 
RECORDS 
NEW RELEASE 
GS 702 CALIFORNIA SUNSHINE 
Called by Cal Golden 
GS 701 GOLDEN ROCKET 
Called by Cal Golden 
GS 700 STEEL GUITAR RAG 
Called by Cal Golden 
GS 400 Hoedown: SALTY DOG 
RAG / UP JUMPED THE DEVIL 
GS 1000 SOUVENIR ALBUM 
FOR INFORMATION, WRITE: 
Sharon Golden 	 P. 0. BOX 2274 
PH,JNE 501-624-7274 HOT SPRINGS, ARKANSAS 71901 
* * 
U++,,.,. EXCUSE ME, JoE...WCYIP BErTti item OFF TAT 
REMOTE Mil<E,1300 'DANCERS Our-HERE ARE LISTENING; 
* * * * * * * * 
Cal will be touring eastern states 
from mid-March through April 1972. 
Cal will be calling in the CALLERS' COURSE 
following cities: 	 for new callers 
OCTOBER: 	 Aug. 20-25, 1972 
1.23 Touring California, 	in the beautiful 
Arizona, Nevada. 	 vacation land of 30 Fall Festival, 
Hot Springs, Ark. Columbus, 0. 
Write for information. 
NOVEMBER 
3, 10, 17 YWCA, 
Hot Springs 
18 Florence, S.C. 
19 Shelby, N.C. 
20 San Antonio, Tex. 
21 Greenville, Texas 
25 Thanksgiving Special, 
Pentagon, Wash. D.C. 
27 Alexandria, Indiana 
30 Jackson, Ohio 
oLgpt, o!tio 'ANsnpues 
88L x08 .0c1 u-10-1 3 
6Ls8 wiod ilu!sh 'Jaysilgnd Ayiyou 
'ianuap oy aneun : mv pusod 
